FEBRUARY, 


2 


NUMBER 


© 
y 
rt 
iy) 
ma, 
ie 
= 
O 
— 
> 
O 
ei 


>~ 
Y) 
Vv) 
B 
UO 
O 
C 
© 
Y 
= 
co 
D 
co 


23 


VOLUME 


PpSe 
JOURNAL 





Now! All the conventence of the 35mm camera 


.plus...all the advantages of 


4 negative! 


the 21/4 21/4 





$119 50 





ANSCO SUPER SPEEDEX 


@ Takes 12 2'!4 x 2!4” ne 
e New 


Synchro-C 


patives on 


Agfa Solinar £/3.5 
mput Shutter! 


120 roll film! 
lens and 1/500 second M-X-V 


@ Wide-base coupled range finder for perfect focusing cee 


even in poor light! 


Aut mat i . the new Ansco 
Speedex ‘“‘thinks 
all these jobs loads, 


Super 
through” 
measures, positions film. . . 
pre vents double-exposure “7 
protects lens against damage 
locks lens and shutter 
opening at any pre-determined 


setting 


Here’s the camera that guar- 
transparencies with no 


fall-off, no 
The reason? 
Solinar f 
that is sharp right out to the 
even at maximum 


blurring at edges! 
\ great new Agfa 
3.5 four-element lens 


edges... 
aperture. 
Ask your dealer about ail 
the precision features that 
make the Ansco Super Speedex 
the one camera you'll never 
outgrow! A whale of a buy at 


$119.50! 


PNVicolitelitae| |) ae 
erate Mictelitic- Mo) 


feature... the world’s 


finest folding 


ey IMilliiMmse lilac kh. 


AUTOMATIC LOADING 
Insert film, close back, turn knob 
yns itself automat 


oa later 


Film posit 


WIDE-BASE COUPLED RANGEFINDER 
yptical distance meter couples 
ombines with viewhnder 


' 
,» easy operation 


AGFA SOLINAR F/3.5 LENS 
Hard-coated, 
four-element 

iseS aS a unit 
crisper, hiner 
shots. Paired with 
1/500 second M- 
V Synchro 

r Shutter 

for all types of 
flash and strobe! 


TOP-SIDE CONTROLS 


Film type reminder setting dial, accessory 


clip, frame counter and winding knob are 


all conveniently grouped tor ease and 


Another great precision camera from Ansco 








Without a GRAFMATIC, 
these pictures would not have been pouible [ 


Leslie Dodds gives credit 
to GRAPHIC: and GRAFMATIC: for 
this /Aize-Winning photo sequence 


Here is Leslie Dodds’ graphic account of a 
once-in-a-lifetime exp rience. “On many occa- 
sions [ have been able to get pictures by being 
able to change film quickly. Now I have the 
pi tures to prove that it can be done faster 
than I ever believed possible 


“The Sea Dart explosion occurred during a 

press showing of three different planes built by 

Convair. | was armed with a Speed Graphic 

equipped with a 20 inch lens. | took a picture 

of the Sea Dart taking of Photo | and 

watched it disappear into the haze. The Sea 

Leslie A. Dodds, staff pho- Dart was to climb to 4000 feet, make a pass al 
tographer, The San Diego the crowd and return for a landing. The boat 
Union, San Diego, California man spotted the pl ine and | began to track it 
in my wire view finder. Suddenly the Sea Dart 

faltered! I fired! (Photo 2). Without taking my 

eves off the pl ine [| changed my Grafmatic, rolled my focal plane shutter, 
pulled the slide. Boom! The Sea Dart blew into a million pieces (Photo 3). 
\Movie film of the accident estimates a 1.7 second time interval between 
pictures 2 and 3). [shot the ball of fire hitting the water (Photo 4) and then 
snapped the debris falling from the sky (Photo 5). Without the Graf- 


matic it would not have been possible.” 


Leslie Dodds’ Sea Dart explosion picture won first prize in the California 
Ne Wspapel Publishers Association contest. It placed second in the Cali- 
fornia- Nevada Associated Press Contest. Nationally it won third place in 
Editor and Publisher's contest, third place in NPPA, and first place in 


Sigma Delta Phi. 


YOUR ANSWER TO RAPID, 
PRECISE FILM CHANGING 


Grafmatic Film Holders are actually sheet 
film magazines accommodating six sheets in 
one loading. Yet, it is scarcely thicker than 
on ordinary 2-sheet film holder. Film change 
is lightning fast for rapid picture-taking and 
sequence shots. Action is precise, smooth and 
foolproof. Ask your Graflex dealer for 
a demonstration. 


GRAPLEX 


A SYVSESBIDIARY OF 


All Sea Dart photos supplied through courtesy of The San Diego Union. 
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The Dittuser 


4 diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast vour bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers, Address your 
letters to the Editorial Office. 











Photo Maxima 


Top-of-the-world pictures 


\l 
\ 





Check Your Calendar 
L957 PSA Events 
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The President Reports— 


is my wish lo considet our membership in this report, My discussion, 


It 
are available 


general nature. | won't quote actual figures since they 

The Society's membership committee under the guidance of Frank 
as suggested by Board mem- 
use by every 


' 


New bro hures. corrected 
1 circulation and available for 
lus by the message 


progressing 
Denver. will soon be ir 
\ drive for added members will get added stimu 


in the descriptive material. None of us should relax on the premise 
| should sign up an additional member 


ial every memil 
kvery person who joins our Society does so with the i 


mer 


dea that there is some 
member This benefit is 


to be derived by becoming a 
f our older members by 


het graph benefit 


to the new members and also many 


the services offered The use interest and in 


- of the services maintains 
reases satisfaction to the member. 
services 
clubs. 
el 
ie 


inder 


M. M. Phegley, APSA 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


OFFICERS FOR 1956-57 
y, APSA 


APSA 
Oetman, Hon. FPSA 
6. Ohio 
Farce W. Brown, FPSA 
FPSA 
‘TH, APSA 
fARLI PSA, APSA 
t e, Wynne 
BOARD OF DIRECTORS 


Ip-to d ite 
names 


conta 


No matter how hard several 
orde 


sources try to maintain an 


ot correspondence, sooner or 
receive notice ot something 
answered” 


ent, APSA wrong” “ny letter wasnt 
something. We either trv to solve 
tly or route correspondence 


It is the 


Cuas. J. Penny, FPSA 
1 Paso, Texas ’ 
row, FPSA r W. A. Kinxrarnice problem dire 
NY 40 7 homas Rd., Phoenix, Ar 


= oO } erTrso whe ‘ } 
PSA, FPSA t the per n 10 an 1elp 
N.Y 


Norats Harkness , 
considerate of the 


FPSA ‘ ent 
20 EF. 60th St., New York f all of us to be 


duty of al 


Randolph Wright, Jr.. APSA, Executive Secretar) 
See President. p ) 


PSA Heanovarters: 2005 Walnut St., Philadelphia 3, Pa 
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PHOTOGRAPHER THOMAS ABERCROMBIE 


tells how 
G-E #5 bulb 
came to his 
rescue 
fourteen 
fathoms deep! 


I was 85 { surtace ol 
Lake Michigan’s murky ice water.” 

s Thomas Abercrombie. “Although 
the sun was shining, at that depth it 
was far too dark to shoot by available 
light, even with fast film and lenses. 
I used a G-E #5 bulb as my sole light 
source and caught this salvage diver 


it the helm of a sunken ship 


“Holding the G-E #5 bulb on a pole 
about five feet above the diver enabled 

to simulate the dim light from 
above. Exposure was 1/50 at {/8 on 
Adox KB-17. My camera was in a 
watertight, pressure-tight case, but 
the flash bulb was simply used in an 
ordinary extension flash reflector—it 
wasn't protected at all from either the 
water or the pressure I made several 
shots, changing bulbs underwater as 
[ went along. Every G-E #5 fired with- 
out fail! | would certainly recom- 
mend these bulbs for performance 


above and beyond the call of duty!” 


If you have any photographs with un- 
usual lighting stories, we'd like to 
hear from you. Send them to General 
Electric Company, Photo Lamp Dept., 
Nela Park, Cleveland 12, Ohio. 


Progress /s Our Most /mportant Product 


GENERAL @@ ELECTRIC 
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+» FROM, THIS — Washington PSA Regional es ss was t ndividua 
, tees a) Fife it of Morris 


TO | TH | Hy . Chairman for . tocolor, | qparver 
' * . P —_— . - ‘ thi op r event was lil i assisted 
~ : ;, . | . : . ) 


Direct magnification: : anne the Metre aaa — ryt 


26% diameters, or 
702 times negative 
size and no loss 

of detail! 





Southwestern Mich. CCC 


| ( xce 


SW Vic dc 


\i 


SWM PSA Regi 


CALVA CUSTOM DEVELOPING "=". eee 
AND PRINTING SERVICE = ig peer wen (Conn) CC Man 
FEATURES NEW DEVELOPER! 


Enlargements to 50 diameters and up with no 
sacrifice in detail . . . finest grain available! Rockefeller Center & Penn RR YMCA CC 
He th : 
ind 1 i 


can 


y 


Sunday Afternoon Print Show 
This is a new adventu or the Inwoo 
Ny? CC. Ph 


i ited to show their prints and o innounced 


RCPRRY Mé 


AC indayv altternoons th ‘ Db rooms » open 
t at 


Cine News 
n Picture Society of Albany 


th their en 





, ial ia in Lier ee Oswald 

CUSTOM FILM DEVELOPING a st and Abert 

Roll film, including 35 mm ——— : cy are e of the ee lest ind W 
per roll $1.50 , et ! well over ne 


Subminiature 1.00 it rs \ I y triends Du t 
PRINTS FROM SELECTED NEGATIVES a> a received iri 


ristMa- 


2 0. a0h.n 
= lle . -15 each 


Subminiature | Jumbo Prints 











West Essex (N.J. 
SIX \r ial Intere 


7 3478 CORPORATION 
PRODUCTS Serres 
apt aang gt tae 
otitis a 
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LINIIOF PRESENTS 


The View Camera Built with Optical Bench Precision 


The Kardan-Color represents the most ad- 
vanced concept in view camera design. For 
precision and stability, it compores only with 
on optical bench . . . and was created to meet 
the uncompromising demands of modern illus- 
trative, industrial and scientific photography 
Even years of intensive use cannot impair its 
amazing stability 

The Kardan-Color permits every imaginable 
adjustment required in photography, limited 
only by the covering power of the lens. Move- 
ments handle smoothly and quickly, and lock 
positively in position. Swings and tilts of the 
back and lens standard are through the optical 
axis; no focusing re-adjustments are necessary 
after corrections have been made 

A basic Kardan-Color Camera has a long 
bellows section on a 24-inch monorail (Duplex 
model The Triplex Conversion Outfit (con 
sisting of additional Bellows Section, Inter 
mediate Bellows Standard and 39” Monorail 


Pr, 


Corporation of America 


permits extension to be increased to 39 inches 
Monorails of greater length for use with three 
or more bellows sections are available on 
special order 
8 x 10’ KARDAN-Color Camera, 
Duplex model, (as shown above) 
complete $695.00 
5x7" KARDAN-Color Camera, 
Duplex model, complete 425.00 
Triplex Conversion Outfit (con- 
verts Duplex to Triplex model) 155.00 
Accessories include: Reducing Backs for all 
film sizes down to 2'4 x 2'4 roll film; heavy- 
duty tilting tripod head; adjustable compen- 
dium lens shade 

A complete, informative, illustrated brochure 
is now available to familiarize you with the 
construction and operational details of this 
superb comera. Write for Kardan-Color Bro 
chure on your letterhead 


KLING PHOTO CORP. 


257 Fourth Avenue, New York 10,N Y 
7303 Melrose Avenue, Los Angeles 46, Cal 


Sole U.S. Distributors for Linhof Precision Products 


When writing advertisers please mention PSA Journ 
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Perfection achveved thru 


ere more Soler Enlargers 


So 


a ee 
Precision 
larger For 

pe Coler 
Bleck and 
White Prints 
from 35mm te 
2\ax3'4" Neg- 
otives 


ROCK STEADY 
RIGIDITY 

7 
EXCLUSIVE OVERSIZE 
CONDENSER SYSTEM 
Alm CONDITIONED 
LAMPHOUSE 
EXTRA LONG 
BELLOWS EXTENSION 
TAKES COLO® PUTER 
wOLDER 
EXCLUSIVE OUSTLESS 
NEGATIVE CARRIER 
EXCLUSIVE 3-WAY 
LENS BOARD 
RACK AND PINION 
FOCUSING 
VIBRATION-PROOF 
PYRAMID” BRACE 
PATENTED NON. 
ACTINIC BASEBOARD 


=e / $7950 

and field | 
ng. Thet's why there less lens 
other models 
a ee te $300.00 


motes combined! 


BURKE & JAMES, INC 
321 S.Wabash 








In print-making 


Chicago 4, Illinois 








MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 
Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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CICCA 
Weekend Conference 
era Clubs Assoc 
At the first 
very poor and it was 
inother meeting should 
here were many promises 
ind a 1956 meeting was 
uttended by approximately 
his vear the Weekend Con 
held for the third time and 
s shooting for an attend 
he vent will take 
pringheld, Illinois. The 
ot spr neheld will help 
Conterence Incidentally, 
trving out an idea which 
other « ibs Members 
that thev have been 
udging of their prints, 
iting print judging to 
iakers = only Non-print 
ind criticize the 
the show have 
» objectives 
better i ¢ ui second to 
ore nembers to | ome active 
The linty pers CC. of Spring 
ilso have their part in the Week 
ce. They extend a cordial in 
CICCA members to attend 
Annual Salon and Banquet 
" eld at ™t John’s Lutheran 
May Ith in Springhield The 
1 of the Photogr iphic Society of 


linois will be held on September 


MCPC 
polis Color Photo-Club was 
Mr Urbar Allen of the 
r-Bulletis it one of the re 
Mr Allen showed the club 
ollection of slides and made 
on life in the Hawaiian 
own in PSA circles 
umn for his news 
the Minne 
he had visited 
interest He writes that 
qque rgeanization Thev have 
t dedicated exhibition photog 


ncluding ie world-famous Tom 
FPSA_ whose primary interest is 
iddition there is a group of 

cd soimsthe competitive 
yhotography and these members 
issociates”. They have a separate 


which is largely instructional and 


ranged for them. Each month the 


ne nbers submit two slides each on 


ed subiect. These slides are 
i five-man panel which is made 
members chosen from a group 
who ire elected once every SIX 

membership. The fifth judge 


TCACCC 
ties Area Council of Camera 
es three new members in the 


| from St. Paul. These are the 


St. Paul Municipal Camera Club, American 


1 Edgecumbe. It is said that sev- 


eral other clubs in th 


membership. 


N4C 

The North Central Camera Club Council 
had a “Christmas Card Portfolio”, composed 
entirely of photographic Christmas cards. 
Chairman of this probably unique portfolio 
was Dr. Robert M. Cochran of Omaha. The 
second Annual Invitational Exhibition of the 
N4C was held in January The show was 
hung in Joslyn Memorial Museum. 
An article on judging was published in the 
December issue of the News Bulletin of the 
North Central Camera Club Council. This 
was written by Raymond G. Rosenhagen of 
Southwest Michigan Camera Club Coun il. 
Among other things Mr. Rosenhagen out- 
lined the qualifications he believes a person 
should have for the “posit on” t ide: 
the first requirement is east five vears 
of experience working in photographic 


medium: second, the judge ild be an 


active print or slide maker; ird, he should 


be an active exhibitor in salons: fourth, the 
judge should h general 
many subjects such as nature, peop sports, 
hobbies. history and art: fifth. | ild be 
progressive and have comprehension of the 
photographer's objective: sixt » should 
have a desire to assist in the 
development of photography 

We are sorry to report 
Derbes, APSA, President of 
Camera Club Council suffered a heart attack 
on November 27, 1956: but we AIppy 
to say that he is recuperating nice In his 
“News from the President” for the Decem- 
ber, 1956 issue of the GSCCC News Bulletin, 
he stated that his doctors had 1 ted no 
further complications and the patient was 
slowly but surely on the mend. We are sure 
PSAers in the CZ will want to express their 


sympathy to Jerry and wis! Jerry 
reports that there ire three new embers 
in GSCCC, namely, Woodlawn CC of San 
Antonio, Texas: Wichita Falls CC, Wichita 
Falls. Texas and the Mobile CC. Alabama 

Mrs. Emilv Welct Council Pub tv Di 
rector for the GSCCC is back m the job 
igain following an illness whic} ted about 
1 month. Emily seems to be well at 
the time of writing. 

S. D. Chambers. APSA « rt Arthur 
Texas has sent the editor of the 
first monthly bulletin of \rea 
Representatives. The idea of bulletin for 
area representatives is new to the editor. 
S. D. says it was suggested by L. E. Stagg 
and that L. E. is assuming responsibilty for 
getting it out each month. S. D. believes the 
bulletin will do more for PSA Texas than 
anvthing thev have tried lately. The first is- 
sue contains a list of current Texas AR’s. 
tation of 
the best workers for PSA in the state 


They appear to be a good represen 


As previously mentioned in this column, 
Colonel Joe Perry, FPSA, is offering an 
award to the Texas PSAer who signs up the 
most PSA members in Texas by the 31st of 
August 1957. Frederick J. Schmidt, ASPA 
has signed up two members in San Antonio, 
both of them members of the San Antonio 
Camera Club. They are C. E. Riggs and 


Mrs. Millan Travers 
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A living likeness every time with ILFORD films 


ILFORD FP3 HYPERCHROMATIC 


A fine grain panchromatic 4 high speed orthochromatic 
film of long tone range, perfect film with soft gradation, ideally 


for high quality enlargements suited for studio portraiture 


For superb final resuits, try the full range of Ilford pape rs. Availablk 


through your regular supplier. Or write to the address he low. 


ILFORD ING. 37 west 65th STREET, NEW YORK 23, NEW YORK 


IN CANADA: W.E.B TH ). LTD., 12 MERCER ST., TORONTO 2B 


Fesruary 1957 hen writing advertisers please mention PSA Journal 











Cuts The Holiday Spirit Lingers On 
\ t rit t . opy, which wil ( 


Electros of he PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated ist ys t terial 1 : ey of Cent 
clubs, labels of PSA-Approved sa- t ere expressions of spirit ne regs ~Aiage ap rookins, APSA, me 
lons, print stickers cnd similar uses. heance tha to ue y ame ng Ho sien ge + Rens adp ner ene tg bea 
All have the word “Member” as a . a we ’ ae me 
part cf the cut and 9B has the 

words “Sustaining Member”. Regu 

lations on use of the seal require 

thai these words be included. These 

cuts are long-wearing copper elec- 

trotypes and should last for thou 

sands of impressions. 





plants 
utiful Goblin 


In the Wind and Sun 


e for the National Orange 


given. This year’s 

FPSA, Jack B 
sretchen \W vert 

The Shutter 

We t ¢ 


—_ . ' wae oyaaes SE uw itt I Mage spread in thei ocal 


No. ne they vained 
| rap n many 
and tull recognition 

Roland 

ext issignment 

will he the chools, Industry, Agriculture, 
et Their distinctive visitors in December 
ind January were Bob Potts, APSA, of San 

Francisco and De Witt Bishop, APSA, of 


Sacramento, who ved their pix ot the 


ocier 
aNN month Jinx Richmon eporting 
* the ens 

MEMBER / i ieee eat ie Northwest Regional 
e | for a ’ f We should ill plan right nov 

No. 9 } Se ae f the month to the 3rd Northwest Regional 

be held at the Empress Hotel 

on May 17, 18 & 19th. 7 
MEMBER James \ VMeVie APSA 21 
No. 7 it test th t oy El Camino Real 
I ne Rea P tor st were 
reunion recently ! per- 


sons of “ ‘ hwest itt led the 


MEMBER - } ' P , the moat fe ears PSA Conventio t ‘ t was a happy 


No. 5 iffair with all bris heir best slides with 


emp .iasis l " ~ At i olorado. 
. 7 = b ¢ ake the it Refreshments wer ad iter he affair 
$3.25 No. 9 $3.75 ' Raat iat al al Merle 

3.50 No. 12 425 


How To Order: ' Clahe leat | 
! s das A Color Slide Course 
uv rder with check 92: \ present Helen Manzer, FPSA, will aga 
er to Headquarters. Ship \ bee reporting color slide course and workshop 


ment will be made from stock. nterested in photograpl 
: . . News of the Northwest Calitorn June 24th 
Photographic Society of America ities 4 ag ee ok os 4 aay 
2005 Welnut St., 
Philadeiphia 3, Penna 


Prices 
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a precision 35mm enlarger 


with 4-way versatility 


VALOY II 


1 ENLARGING: T! 


2 COPYING: LEICA 
FOCUSING MOUNT. 
3 MACROPHOTOGRAPHY: LI 
BELLOWS FOCUSING DEV 
4 PHOTOMICROGRAPHY: 
micr ICCE ri¢ nd 





fe 
—— 


COPYING MACROPHOTOGRAPHY 





Sa 





ENLARGING 


FOCOMAT Ic — the 


fr 


é 


i 


©. LCemirz. inc 46868 FOURTH AVENUE. NEW YORK 16. N.Y. 


LEICA CAMERAS - LENSES - MICROSCOPES - BINOCULARS 
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PSA 
Recorded 
Lecture 
Program 








No. 23, Modern Art and Modern Photo 
graphy k 


No. 22. This Is Stereo 


No. 21. The Charm of Minute Crea 
tures , : 
No. 20. Photography Is An Art, 


No. 19. Nearby and Closeup, 
B. J. Kaston, APSA, a nature sul 


exper! 


No. 18. Table Top Tricks. 


No. 17. Filters, Facts and Fun, by A 
No. 16. Pictorial Photography trom 
the Chinese Viewpoint. ty Francis 


No. 15. “Let's Look Over Their Shoul 
ders 7 PSA 


No. 14, Lighting Glass for Photogra 
phy. | ine Nel APSA. 
No. 13. Birds In Color 


No. 12. The Language of Pictures 
I nan, Hor A, FPSA. 
No. 11. Prints I'd Never Send To A 
Salon . FPSA 
No. 10. Elements of Color Composit 
tion ” ! ; ersiein 
No. 9 My Camera In Search Of A 
Subject «cd Archer, Hon. FPSA 
No. 8. Let's Take Nature Pictures, by 


No. 7 Abstrartions ev Peas 
ight SA 
for each 
nembers 
$5, plus 
is returned 
rst order should 
1 $25 check, to 
service charge. 
not used a lec 
rder, or want in- 
should write to: 
Luther A. Clement 
05-B Lueretia Mott Way 
Philadelphia 17, Pa 








RECORDED 
LECTURES 


| ) ent, APSA 


~ 











CAMERA CLUB 


KI APSA, ARPS 


Hope St Clenbrook, Conn 


‘your club t 











The | 
ovie 


movie makers to 


ir hin lor 


to the 


movies 


bovs who had 

material began 

return of their 

passed, but me 

ie deadline of 

oming up tast, one 

d better needle the 

man with a reminder letter 

note, mailed it, and then sat 
or the return of his films 


eks went by —still no films 


rs please mention PSA Journal 


“dual track” 
! suc 

\ x2 

to projet t 


equipment nee 
member has t 


The lecture 


post, and Is "nt « im via parece 


They are packed in special mailing 
it is easy to receive and send the 
thing is in « ”) t will arr 
days before 
sent on the next 

yw will 

that the 

as they 

long You ca 
will know when t vy wil nd RLP 
last from 45 mir t 9 minutes 
running time can |! found 
italog 


Subject 


inalysis of 
photograph 
sects Some 
nonochome 
You have a 
from at the present 
naking 

For further or 

for an RLP catalog 
es, write the RLP Direct 


ose name il 1uuress 


the adjo ning 


Then one a 
letter And 
Beginni 
lelay in 
program 
planation 
It seemed that 
had carried 
wrapping 
pressure oO 
hilms on the 
left them overt 
they turned 
q mTryv he ha 
janitor had 
out with the 
Then be 


trace the mis 


pal 
firm’s trash col 
wctivities until 
sonally, the pro 
several tons of 
one of the filmes 
ind one of the 
more 

On further inquiry. he I that much 
of the trash was cor ‘ ‘ nicipal 
dump, where it ‘ 
lowed through 
ritory that mig 
the whereabouts « the missing 
tapes. No dice 

After hours of searching. he was forced to 
the reluctant conclusion that the missing 
material had been destroyed 

A rough deal indeed. for the program di 
rector who had to break the bad news, and 
for the lads whose filmed efforts had gone 
up in smoke. 

What a situation! Three hard working 
movie makers had lost several of their best 
films representing hours of planning and 
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) mention expense And a pro 
nan had spent hours searching 


incinerators in a vain 





Argentina ( s unicas Exhibiciones Internacior 
Newly elected officers of ito lub » Color en la America Latina, aprob 
Buenos Aires are: Jorge S. Picot, Presiden vor la PSA, durante la primera mitad 
\aron vibe Vice-President Jorge 
Martinez Cordoba, Secretary; and Alberto 


lreasuret ’eha Fotogratica 


Argentina 
Directives del 


ly holds meetings at which 
riy id I i il lente 


s their entries t 
bits 


Mexico 
\ mara H 
Mexics ti 


Exhibiciones aprobadas por la Seccion 
de Color 


ascorlight = 


’ w for the PRESS PHOTOGRAPHER... 
There & a right a ascorlight Series 400 


for the PORTRAIT PHOTOGRAPHER... 
ascorlight Series 500 


a . Iai 


mbly, $335; A502 
4 dg 


for every 
professional 


$360 
Back $250 


” 

re uirement! ~ for the COMMERCIAL, INDUSTRIAL 

bal and SCIENTIFIC PHOTOGRAPHER... 
ascorli 

Thanks to Ascor, the only maker of a complete a ae rl ight Series 600 

line of speedlights — you may now obtain the tmost tat 

precise speedlight equipment which best suits SD cindaieesmies naan cha | manana 

your own particular needs. Also, Ascor’s exclusive 4602 watt-second pow ply with | 

“building-block” design enables you to add and ‘b $129, A604 spotlight ossembly, $189. 

interchange various power supplies, light units 

and accessories to meet future requirements os There are Six More Versatile Ascorlight Series, Too! 

they arise, without making your existing .“, : . 

equipment obsolete. Visit your authorized y'4 %@\ = Write for comets See American Speedlight Corporation 

Ascor dealer — he'll be glad to help 3 a ~ 7h BO YKLET ‘Bo ling The Mys Dept. PSA2 63-01 Metropolitan Ave 


i i Er, tery Out of Speed Lighting” 
you select the right Ascorlight for you! *_ { wy At fo Middle Village 79, N.Y. 


a 
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MEMBER'S DECAL 


| ME ABER} 


os 








oO 

= 

@ 
Y 


\ 


This line drawing does not do justice 
to this beautiful decal. In tasteful 
colors of gold, blue and white, it can 
be used on your window, car, cam 
eras and carrying cases. It identifies 
you as a member of the largest pho 
tographic society. Easy to apply. in 


structions on every decal 


6 for $1 


Photographic Society of 
America 
2005 Walnut St. 
Philacielphia 3, Pa. 











PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


$4.75 


(In Sterling silver $18.50 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 








Cash Accomplishment 


Pe S 


Canad an Ste reo 
1] 


\ 


Pubic Relations 


MPD Chairmanship Gratifying 
r tl first tir n the history of PSA 
ted to the Chair 
nal Division 
Bird of 
ead the MPD 


of Canada’s 
elogue movie 
eight weeks 
sequences ot 
to numerous 
to remote 

> Ww rk and 


notable 


mention PSA Journal 


Ils Pictorialism Everything? 
r this ipt titer 
Henri \Vautelet 


By 


North West Regional, May 1957 
iirman J MeVie ' t 
i \ltr K 


Salon 


ea I 


Study Group 


January 


ivailable 


r and 
movie workshops slick ind print analysis 
service was inaugurated last October. prints 


were exchanged with Sarnia and Ottawa 


Brussels, Belgium, Photo Exhibit 

A< announced earlier. Canada will have 
in exhibit of prints and sl 
versal and International 
Brussels, Belgium, in 1958 ich 25 mil 
lion visitors are anticipated. The exhibit will 
be selected from entries submitted by 
amateur and _ professional photographers, 
Canada wide. Judges include Yousuf Karsh. 
Rex Frost. Raymond Caron. Jim MeVie and 
Gilbert Milne members of the Advisory 
Committee. 

Anvone desiring to enter but who has 
not received forms should write H D 
Seully, Can. Govt. Exhibition Commission, 
179 Bank St. Ottawa. Diplomas will be 
awarded the successful prints. 
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Show your movies at their brilliant best with 


one of theseenew Kodak projectors 


Cine-Kodak 
Showtime 
8 Projector 


So bright it can magnify your low-cost 
8mm movies to fill a 5-foot screen. . 
reveal all the detail and exciting color 
for a big audience to enjoy. Uses a cool 
500-watt lamp which puts as much light 
on the screen as many 750- and 1000- 
watt projectors. Reverses for comedy 
effects, freezes “‘stills.” Power rewind. 
400-foot reel capacity for half-hour 
shows. Lubricated for life. $115. 


Kodascope 
Royal 
Projector 


Theater-quality projection for your 
16mm silent movies... right in your 
own living room. Quiet 
to diminish the impact of a beautiful 
color scene. Efficient optical system 
combined with 750-watt lamp throws 
needle-sharp image, holds it sharp cor- 
ner-to-corner on the screen. Reverse ac- 
tion, power rewind. Lifetime lubricated 

never needs oiling. Built-incase. $275. 


no motor whir 


Kodascope 
Pageant 
Sound 
Projector, 
Model 7K4 


Superb brilliance for 16mm sound and 
silent movies — and full-fidelity sound re- 
production from optical-sound films 
Threading couldn’t be easier — new lever 
forms sound loop at a touch. Reverses 
you can test-run for focus, reverse to 
opening title and start your show with 
professional smoothness. Never requires 
oiling. Comes complete with baffled 
8-inch speaker. $459. 


Now ... add sound to your silent movies with the 


Kodascope 


Pageant Sound Projector, Magnetic 


Optical, 


Model MK4. Has all the features of the 7K4 Pageant, PLUS 
its ability to record and play back magnetic sound on your 
16mm silent films. Lubricated for life. With speaker and 
microphone. $795. 


Ask your Kodak dealer about small down payment, easy terms. 


Prices include Federal Tax where applicable and are subject to change without notice 


EASTMAN KODAK COMPANY - Rochester 4, N. Y. 
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The 


Kodak 


BULLETIN 


40 CU, 3° Flash, 


—how to use the rodeo on the video to tell about the new Signet 40... synch for 


antique cameras, and a $31.00 reason why not... prints by the mile 10 inches 
wide... darkroom box for child development...how a film can be both faster 
and slower... and how to balance all the negatives on new indoor-outdoor Koda- 
color Film 


Signet 40, lip sync 


Serious amateur photographers speak 
their own specialized language. You've 
already read the technical story of the 
new Kodak Signet 40 Camera in a re- 
cent Bulletin. Here, condensed from a 
Kodak TV commercial, is the “man-in- 
the-street™ translation 
The video runs through CU (close-up) 
glamor shots of the camera alone, cam- 
era in a man’s hands, camera in a girl's 
shots of a rodeo, woman’s face, 
and woman beside a sports car, 
Cl f camera with finger pointing to 
yus red dots, CU of man flick- 


ient thumb lever to wind 


tnose tary 


a screenful of the surprisingly 

how SO6Y.00 price and so on 
Accompanying this is audio, either 
wv background “voice 
“Kodak announces 
lide camera, the Signet 
rst camera designed to keep pace 
films and new flashbulbs 
reading about with it 


king pictures 


faster ac- 

close-ups [rom as little as 

it’s so light, so smart 

stvle wherever you 

1 you'll step out with con- 

1: it has every modern feature 
; 


r example, you don't wind the film 


just’’ (and he gives a few flicks with 
the thumb lever) “like that 


its held, and most stores offer 


..1t's the top 
value if) 
it tor 56.90 down 

Which, as a matter of fact, ts a pretty 
good summary for people who don't 
know an exposure index from a coupled 
rangetinder—and who wouldn't sit still 
anyway to hear about all the 40-or-more 
technical features that make the Signet 
40 a bargain—including flash unit and 
two reflectors. Handled one yet? Your 
Kodak dealer has them now, unless his 


last order ts already sold out 


16 When writing advertisers, please mention PSA Journal 


The new flash trend 


We're delighted at the way people are 
taking to the new, compact “midget” 
flash units—especially since our mirror- 
finish Kodak Lumaclad reflectors, 
teamed up with M-2 bulbs, made the 
“midget” units practical. 

Secret of this magic combination, 
which gives equal light from a smaller 
bulb in a smaller reflector at lower bulb 
cost, is not just the almost-perfect ef- 
ficiency of the Lumaclad reflecting sur- 
face. Equally important ts the fact that 
the curve of a mirror can be designed to 
give almost-perfect concentration of the 


within the area covered by your 
lens—with minimum “spill” and no 
“hot spot ~ 
The Super-M 40 Flasholder that 
comes with the new Kodak Signet 40 
Camera is an especially ingenious adap- 
tation of the midget-flash idea. You get 
two quick-change reflectors—a 3-incher, 
shaped for peak efficiency with the 
pecan-size M-2 bulbs, and a 4-incher, 
specially tailored for the walnut-size 5 
and 25 bulbs. Both fit on the same neat, 
compact body (see above). And it’s all 
included in the $69.00 camera price. 


Synch for heirlooms? 


Now and then someone writes us: “I 
have a very fine old Kodak camera, 
made about 1915 (or some such year.) 
It takes good pictures, but how do I fix 
it for flash shots?” 

The sensible answer is: “Why bother 
to? Instead, buy a modern $26.50 Kodak 
Duaflex IV with Kodar //8 lens, add a 
$4.50 Kodalite Flasholder—and now 
you have fwo good cameras, probably 
for less than you'd spend trying to adapt 
the heirloom.” 

For flash snapshots, we doubt if there’s 


ever been a family-type, family-priced 
camera to beat the Kodak Duaflex //8. 
It has that big brilliant reflex finder (per- 
fect for indoor shooting), focuses to 34 


feet, has a color-corrected lens with set- 
tings from //8 to //16, has doubie-expo- 
sure prevention, gets 12 shots to a 620 
roll, and is a joy to use indoors or out 
Handle one, next time you're at your 
Kodak dealer's, and you'll see why 
we're so enthusiastic. 


Faster slower films 


Can one film or plate be both faster and 
slower than another? Yes. For instance, 
some months ago we delivered three 
dozen very sensitive Kodak Spectro- 
scopic Plates, Type 103a-F for use with 
the world’s greatest telescope on Palo- 
mar Mountain in California. 
plates are far better, far faster than, say, 
Kodak Tri-X Film, when they're given a 
50-hour soaking in the feeble trickle of 
billion-year-old photons from a constel- 
lation at the far end of our universe. But 
for snapshots at typical camera-shuttet 
speeds, or for ultra-short strobe expo- 
sures, they’re not nearly as fast as Tri-X. 
We mention this in order to point out 
again, for the umpteenth time, that 
every Kodak film (or plate, or print 
paper) is specifically tailored to give you 
the best combination of characteristics 
for the field in which you'll use it. This 
adds up to the most quality and best 
performance for your money, 


These 


Filters for Kodacolor Film 


When we brought out the new dual- 
purpose “indoor-outdoor” Kodacolor 
Film, we specified two light sources 
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30x40 Type C 


daylight and clear flash. This is just 
hotsy-totsy for the snapshot public, but 
a great many advanced workers want to 
use other light sources, without getting 
negatives that vary all over the lot. So 
use these filters or the exact equivalents: 

Daylight, use no filter. Clear flash 
(3800K), use no filter. With photofloods 
(3400K), use a Kodak Wratten 82A. 
With 3200K studio bulbs, use a Kodak 
Wratten 82C. (The correct exposure in- 
dex for the new Kodacolor with photo- 
floods and 82A is 20; with the 3200K 
bulbs and 82C, 16.) 

Electronic flash is a special case. It 
approximates daylight. The only catch 
is, the negatives /ook for all the world 
as if they had been exposed with clear 
flash bulbs. So, to avoid the possibility 
of their being printed to the wrong 
color balance, use a Kodak Wratten 
Filter No. 85 over the camera lens. 
Chances are you'll be happier with the 
prints. 

Clip and save this. Or, memorize it. 


Prints by the mile 


In our discussions of the inexpensive, 
versatile Kodacraft Roll Film Tanks 
($2.95), Kodak D-76 Developer (36 
cents in size to make a quart), Kodak 
Dektol Developer (78 cents in size to 
make a gallon), and Kodak Medalist 
Paper ($2.45 for 25 sheets 8x10), we 
sometimes forget that some people have 
to do things in a bigger way. 

Here, for instance, is a gadget Kodak 
makes for photofinishers, who roll out 


those millions of vacation snapshots of 


the family in front of the family car in 
front of Yellowstone Park. It’s called 
the Kodak Continuous Paper Processor. 
Model 4A. You can have one for 


However, be 


Stainless-steel 


$5,850.00, if you need it. 
careful. This gleaming 
monster will turn out 30,000 snapshot- 
size prints a day .and will process 
Kodak Medalist and Ektalure papers in 
a 12-inch-wide roll at 5 feet per minute, 
all day long. 

We thought you'd like to see the other 
side of the print-making picture. Inci- 
dentally, the Kodak chemicals and paper 
this device uses are of exactly the same 
quality you get in home-darkroom sizes 
from your Kodak dealer. 


Child Development 


If you gave your small boy and/or girl a 
camera or camera outfit for Christmas, 
he and/or she should be ready now to 
start learning how to develop film and 
make prints. Of course, you can use your 
own darkroom equipment for teaching, 
“don't 


touch anything unless I’m here,” which 


but this necessitates the usual 


takes away a good part of the fun. A 
better solution is one of the $9.95 Kodak 
Photo-Hobby Outfits, or a $16.95 Kodak 


De Luxe *hoto-Hobby Outfit. The De 
Luxe Outfit includes a good all-metal 
contact printer, which you probably in- 
tended to buy anyway, but have kept 
putting off. Buy it for the small fry, and 
maybe you can get permission to use it 
now and then. 


Big safelights 


A home photo-lab with big ceiling safe- 
lights is much more pleasant 
lighting, no gloomy corners. Every so 
often, someone asks us if it’s safe for 
him to build his own enclosure to take 
one of our big Kodak Safelight Filters. 
Answer: Yes, if you provide for ade- 


solter 
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quate ventilation and heat radiation, 
don’t jam the safelight filter into place 
with no room for expansion, and keep 
the wattage down to an appropriate 
level. The usual mistake is to fit the filter 
to an unventilated wooden box (wood 
is a fine heat-insulator) and put in too 
big a bulb. Naturally, the filter heats up 
and cracks (which is a dirty way to 
treat the best safelight filters you can 
get). A better way is to make a capacious 
metal box, as we do. Your dealer can 
supply you an 8x10-inch Kodak Safe- 
light Filter for $4.25; a 10x12-incher for 
$5.25, in most series. 


Salon sizes in Type C 


Some months back, we reported that 
Kodak Color Print Material, Type C, 
was available only in 8x10—unless you 
needed $50 worth. Times have changed 
Demand for big sizes of Type C has 
grown to such a point that you can now 
have it in ai/ the salon sizes (and larger) 
in packages as small as ten sheets. 

New schedule, 10-sheet packages: 11x 
14, $7.95; 14x17, $12.10; 16x20, $16.10; 
20x24, $24.05. Also, if you want to 
Type-C-muralize the whole living-room 
wall, you can get it 30x40 inches, $59.75 
for 10 sheets 

Same sizes are also available in 50- 
sheet packages; but remember that Type 
C requires refrigeration until you use it 
(After beautiful 
glowing color enlargements will warn 


printing, those big 


up the whole house.) 


Fact finding 


Everything in photography is a challenge 

to your technique, skill, judgment, 
imagination. That’s what 
setting up prob- 


originality, 
makes it interesting 
lems, finding answers, learning § tech- 
niques. 

Common sense and correct exposure 
data go a long way toward solving most 
problems. The basic Kodak handbooks 
such as “This is Photography” ($2.75), 
“How To Make Good Pictures” ($1), 
and ““How To Make Good Movies” ($2) 
provide many answers. Special guides 
such as “The Complete Book of Light- 
ing” ($2.95) provide others. Solid works 
such as the 2-volume Kodak Reference 
Handbook, Color Handbook, Profes 
sional Handbook ($4 a volume) offer a 
fund of reliable data. All these are avail- 
able from your dealer; some of them be- 
long on your bookshelf. 
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Washington Regional Convention 
March 29-31. 1957 
Program 


FRIDAY, MARCH 29 
pm. “Let's Make Them Pictorial” by Dr. John W. Super, 
Dr per is we subject. In 24 salons last vea 
etter t tnree a 
rsonalized Print 


for ] 
help pho 


APSA 


eptances 
DD for 
to 


pm. “An Answer to the Movie Maker 


“ Problem” 
Harley, APSA, FACI 
Most filmers 


by Joseph J 
will have heard of Joe Harley 
League I t 


yg “ ot first prize tor or 
t Max n 


i Dr. John W. Super, APSA 
Memorial 1. Je monstrate h r 


p.m. “Highlights of the International Photographi Exposition’ 


* by 
Norman C. Lipton, FPSA, Managing Editor of Popular Photo 
graphy. 


IPEX opens 


| : notes 
7:00 p.m. Special 


lrip to the International Photographic Exposition. 
Busses will be provided for transportation. 
t FPEX y ! 


vu will find a huge exhibit hall. filling Washingt 
, There are 180 exhibitors of 1 
r latest offer . 


ind models 


l 0 Tp protessior 
illustrators ress | raphers and wt I ing vour came! 
s will level n I 


SATURDAY, MARCH 
9:00 am. “Slides 


from the Eighth New York 
Exhibition” Frederic B. 


| 
iiwayv-s 


International Color 
Shaw presiding. 
1 good one The New York Col 


tor high standard 


Slide 
Ww is 

leveloped a reputation and service 
10:45 am. “Nature Photography Can Be Creative” 
ie \ roughout New Eng 1 wi 
NI] neil, pa ‘ 


ident 


by Leslie A. ¢ ampbell 


as served as Pres 


ition he has quit 
past vear 
ire 


ind he Ipf i] 


rd 
He 
1 


12:00 noon. 


Lunch in Pall Mall Room of the Raleigh Hotel. 
1:15 pam. Stereo program, Harold Lloyd, APSA, speaker. 
Progran onftinued on next 


pM 


1Z¢ Norman C. Lipton, FPSA 
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2:40 p.m. “Let's Try Something Different—Exploration Unlimited in 

Color” by Mary Florence Tucker. 
the first time Mrs. Tucker has given her talk in the East and those 
t at the Denver Convention were unanimous in Saying to the unlucky 
should have been there!” With a good background of art training, 

shows how a little stimulated thinking can instigate a series of ex- 
nto color photography which are fun to do and achieve interesting 

; 


nimum, artistic creations as a maximum If you didn’t hear her 


ou ll certainly want to catch this one. 


p.m. “Revolution In Color Printing” by Don D. Nibbelink, FPSA. 

is was one of the highlights of the Denver program and has been heard at 

the West. You read part of it in the October Journal, but until 

it and see the prints and slides, get the whole and simple 

this new development in pictorial color photography, well, you 

ng vet! The new svstem is based on the new Kodacolor and 

the matching Type C Print Material. Your own prints in full color in your own 
larkroom and without the extreme fuss and care of earlier color printing 


nethods. You'll see examples at IPEX, too. 
10 pam. Cocktail hour, followed by Banquet, Raleigh Hotel. 


7:00 pum. Banquet in Pall Mall Room, Raleigh Hotel, speakers to be 


announced. 
SUNDAY, MARCH 31 
(00 am. Ol LING by W ilson Line steamer to Mount Vernon, home of 


George Washington. 
s a double-barreled opportunity for pictures. The voyage down the 


Leslie A. Campbell 


torn P ttomac River is Interesting and has some good pr ture possibilities on 
modern river steamer. Then at Mt. Vernon you'll see the aspects familiar 
l the vistas enjoved by the Father of his country, his 

gement which was so common in those days and so 


kitchens and storerooms away from the house, the 


is a trip the ladies will particularly enjoy. 


’ | } ] fy Cas | 
clock, with pienty o me ’ i 


Washington Regional Notes be in Washington most of the week, 
: a ie spending days with camera around town, 
e Washington Ri aes evenings at IPEX when it will be open 
to the public. They are the ones who 
will really see that show. 

est report from the IPEX management 
illotment of 1g em ee 


from the irope and Japan 


ou havent sent in your 
oO reported 


Mary Florence Tucker ration form. do so without delay. natin ah dhe Mens 


f 


oldest members of PSA lighted for photography. 
ngton Old in poi: ipplications of photogr 
e Mav. 1935. and old in the Department 
n the service of his country Around the work 
Robert Woods Bliss. With the theme of a spec 
deuht he will "oped that nationals of cach country will 
IPEX, or even 2¢t_ a8 models 
A technical exhibit, “Photo p the 
service of man” is being g Fred 
lave the pleasure of Quellmalz, APSA, It will be he Theme 


» a venerable public 


ir sessions but wr 


; ‘ . Center. 
banquet Mr. Bliss’ record Largest flashtube in the world will be 


lomatic service stretches back fred nightly from the roof of the Armory. 


most of us and it is It's the one used by the Air Force for night 


most interesting to ‘ he is a flash shots over enemy territory! 


PS Aer Hotel reservations will not be made after 
March 1 so get yours in at once on the spe- 


} 


Don’t worry about bringing the better 


ialf (or vour lesser half. girls) because cial form supplied 


there is plenty to see and do in our num- Tickets to IPEX will be 90 cents, not a 
: dollar as we stated before. There is free 
paved parking for 1,000 cars adjacent to the 
graphy Armory, room for 1.000 more within two 
Incidentally, in making your hotel locks walk. Special busses will make 


reservations vou are not restricted to our rounds of headquarters hotels during peak 


one tourist center aside from photo- 


Don D. Nibbelink, FPSA three days. Quite a few are planning to hours. 
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Focus On Washington 


Part 
By John Fish. 


notogi iphs 


on this Washi ot 
D. C.! When ve isit the PSA World Regiona onvent 
(March 29-31) an International Photograph 
tion (March 22-31), |] first for the 


famous landmark in our capital—th« 


higvgest ' 


yhotographi season n 


Expos 
most conspicuous and 


Washington Monume 


i giant white paperweight which wae a long time 


Admirers of its cold, clean auty may find 
interesting that the original plans for the edifi illed for 


George Washingten 


itself built 


a Roman temple, topped by a statue of 
wearing a toga!! 


riding in a chariot 


It’s a fine 
exact center of Washington . . . and springtime 


place to begin a picture-taking tour—in the 
Around the 
\laska 


home 


Monument you'll see cars with license plates from 


Mississippi, Calif Maine, and 


state. Sometimes in a single day more than 4,000 climbers 


all anxious to enjoy a bird’s-eye look from its lofty top—are 


rnia, Irom your own 


thrilled at the finest view of Washington from a breath-taking 
height of 504 feet 
Through the eve oft 


1? P 


a telephoto lens you will be ible oO 


capture the Lincoln Memorial, shimmering slightly in the 
early-morning sunlight, and the cool blue of the reflecting 
pool extending nearly a half mile from the base of the 


Monument to the Lincoln Memorial. 
*Sales Service Division Eastman Kodak Company, Re 
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by } 
by the 


interest in close-up 
Garden, 
Here 
a glass-and-aluminum conservatory are notable collections 
Throughout 


Anvone with a green thumb or an 


photography will next want to visit the Botanic 


1 in the southwe st corner of the ( ip tal groun Is 


of tropical fruit, citrus trees. and exotic orc! 
the vear hundreds of varieties of flowers on continuous 
display the Garden is owned and ru he government 
(open week days and Saturday mornings). 

In the Capital, crowds of guided tourists are ushered past 
each other like schools of mackerel behind their pilot fish 
eves glued to the ceiling their mouths slightly open 

ind no wonder! 
The rotunda is a great circular hall 95 feet in diameter, 
the Capital. Its works of art 


history and, 


beneath the huge dome of 


commemorate great events in our countrys 


lacking 


buildings) by the 


a tripod, pictures can be made here (as in other 


expedient of placing the 


a wall and operating 


large simple 
back of one’s camera firmly 
the shutter on “bulb.” 

A good place to relax is the National Gallery of Art. 
Here is the quietest place in Washington, and one of the 
with the most diverse collection of art in the entire 


against 


richest, 
world. Here you also find a quality that is so rare in official 
Washington buildings paintings are 
beautifully hung and lighted, and you can walk almost for 
miles through rich, cool glades of color, and linger grate- 


attractiveness. The 
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id Rom i! 
five stor 
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illies. Wi 


larTaAs ure only 


irther away t 


reasonable 
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important th 


! 
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Statuary abounds in Washington, both 
statue wos found aft 


in and out of doors. This 
\ r dark in John Marshall Place and honors a 
Jistingquished Washington lawyer. A woman, symbol of divine per 


jeer, representing th weak Kodak Tri-X film 


{ map 


f downtown Washington. Meo 
uch maps with 


st of the 
all government buildings and 
clearly marked. And save these guides to 
sre good during the Regional 


9 at any tim 
ynd Washington « 


ntinues the N One tour at 


world 
than two hun 
n countries 


icre indoor 


serve 


“Around the 


Ten authentic recreate 


particl g nations. You'll 


igs to film imily and 


i cel from ten of the 
pooot’ } these eettil 
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America’s greatest documents—the heritage and pride of the people From the very top of the Washington Monument a telephoto lens 

are displayed in an especially constructed exhibition hall at the catches the gleaming Lincoln Memorial, shining in the early morning 
National Archives which glows with a dim yellow light. Beneath the sunlight at the extreme end of the nearly a half mile long Reflecting 
floor lies a bombproof vault where they repose each night. ‘Koda Pool. From the other end you can shoot Monument and reflection 
chrome, Type F, 2 seconds at f:2—no flash allowed Kodachrome, 1/100 second with skylight filter 


> 
>. 
- 
* 
ia 
— 
WW 


Washington's buildings make good tripods if you left yours at home! 
For some of the interior shots you do need a tripod and the camera 
held firmly against a wall does nicely. ‘Kodachrome, Typ2 F, with 
bounce flash 


Washington is a city of magnificent distances, even indoors and 
a tripod really pays off. Permits are required in a few buildings 
Again, most of the places youll want to shoot are too vast for flash, 
and too dark for snapshooting. So you'll want to try some time 
exposures, hence the tripod or the wall technique demonstrated above 
Kodachrome, Type F, No. 5 flashlamp 
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Last month we pictured the Lincoln Statue on 
a dry night. Here the rain has turned the 
marble floor into an interesting mirror. Every 
hour of the day seems to provide a different 
picture. 


THIS MONTH'S COVER 


On our cover you see the Washington most people think of in the Spring, cherry 
blossoms, tourists, bright skies and winter’s end. Target date for the trees to be in 
full bloom is April 2, just two days after our Regional. They may be early .. . or 
late the weather of February and March will determine that. We can hope for 
the best and be ready. But even if the weather should be foul (remember Boston 
and Chicago?) there is plenty to take, even outdoors as you will read in Bob 
Edgerton’s letter-article starting on the next page. 
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Supreme Court of the 





United States 


Washington Weather—Fair or Foul? 


With fair-weather photos by Ollie Fife, APSA 
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San Francisco: The City That Encourages Photography 


By Edward i 3 Jacobs 
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How To Make Them 


BIG, Blue and Glossy 


By Earle W. Brown, FPSA 


That Detroit gang has been cleaning up for years with 
their Big, Blue and Glossy prints. It has taken a long while 
10 break through the shell and get one of them to ’fess up 
and tell how they make them. It is all here except for a 
few minor points... . how to pick the subject, how to crop, 
how to compose, how to find sparkling ideas, etc. So if 
you already knou how to make pictures, here is how to make 
them Big, Blue and Glossy. 
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Bie. Blue and Glossy 


Step 3—Glossy 


pare 
wate! 


rane | ( 


HARDENER 


ine sponse 


Mounting 
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hard 
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vax te , nal hore | t flannel 
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ARE YoU? 
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Photoprogress in 1956 


Ry (,eorge 3 | auton. | PS\ 


Still Phot graphy 
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My | Mivte ind he same as the Phil 
England in 1955. A reusable metal 
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Motion 


Picture 


Photography 


performance of an optical system because a 
surface can introduce controlled amounts of spheri- 
on, astigmatism and distortion which, turn, 
ompensate the aberrations of the rest of the 


, , 
It is expected that sharper lenses with greater 


hel speeds W 1] become 


} 
i 
ne cameras The Elgeet Golden Navitar is 


power! wider helds and 


movie lens and the test wide-angle lens 
be 66 faster than 5 lens. to cover 
of a normal l-inch lens, and to delivet 
ingular field should be pointed « 
Its have heer used n tele- 
ind that astronomers devised the grinding and 
ung techniques employed (Amer. Cinemat. 37: 246-249, 


1956 


Professional Motion Pictures and Television 
ms have b I iven for the decline in 
€ pict we 1951 and the much 
attendance compat t ar o. Televi- 
in effect but so hz ot] factors h as popu 

to the suburbs. increased hobby 

i shortage of new films for theater use whic! 
vy explained because of the investigations and 


: > al 
various wide-screen and three-dimensional pro 


feature pictures during 1955 increased 
vercent over 1954 and continued during 1956 in 
to provide more pictures that would permit more 


has been found 


program changes in theaters. It 


requen 
it color spectaculars such as “War and Peace” and “The 
Commandments” increase theater attendance markedly 
ilso that several excellent black-and-white pictures such 
is “From Here to Eternitv” and “Blackboard Jungle” have 
been successful from the vie wpoint of the box office As a 
itter of fact. the Motion Picture Association of America 
stated that only 50.1°% of feature pictures in 1955 were in 
olor compared to 58.1% in 1954 
Production of films for television is increasing quite rap 
ly with at least 170 independent small producers and some 
he major Hollywood producers participating. This trend 
expected to continue especially since more than half ot 
novies have already been released for tele 
- also an effort being made to use special 
pictur or television as a basis { feature pic f 
ex imple “Marty.” 
Cinemascope remains the most widely accepted wide-screen 
rocess with 16.600 of the country’s 23.000 movie houses 


for 


ures, 


equipped with suitable wide screens. The CinemaScope 55 
process involves taking the picture on 55mm film and reduc- 
on to 35mm to provide improved sharpness of focus, larger 
offers urea, greater sense of audience participation, and better 
f 


oca lepth at the same time eliminating distortion and the fall- 


> 
rl 


1 
ns and off at the edges of the screen. The process was to be used 


n 1956 in the production of 34 feature pictures. 
Technirama, a new system of large screen projection waé 
leveloped by Technicolor Corporation. It uses a 35mm nega- 
which moves horizontally through the camera, exposing 
eight-perforation frames and using the entire frame area 
except the portion allowed for a standard opti il sound 
track. The anamorphic type release prints made from a Tech- 
nirama negative permit maximum use of the available posi 

! frame. 

Ampex Corporation described a complete record and 


init capable of recording ind repro 
monochrome television material. Both the o and 


ormation is recorded on magnet tape two inches 
the rate of 15 inches per second The unit can 


ograms from the TV camera. TV receiver, TV trans 
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volume of information and data can be stored 


Microcard, microprint, and Mini 
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National Bureau of Standards developed a new 
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Kodak Company introduced 
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Solarization 
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Synchronizing Tape 


Deflect-O-Beam For Sound Movies 


By Albert Baheall 


Synchronizing means timing, and here is a method of timing for recording 
pur poses that is cheap and sim ple if vou have one basi« device e .a 45 rpm 
record player. It serves to keep film and tape in step without any connection 
between recorder and projector. Anyone can make the gadget. 


1e projector, beams on the more ambitious 


revolving on a 45 RPM flector out 
has good speed regulation, metal. 
light falling on the dis 


person can make a 


an, or a piece ot 


roboscopic effect; namely, the 





lines on card appear- 
If the lines appear to be 

he projyector is then slowed 
ynversely, if the lines appear 
back the projector is 


n until the lines are 





works equally as well 
does with l6mm. The 
s divided into two phases, Using the diagram shown in figure 2, 
the deflector, and the as a template or guide, trace the pattern 
ie strobe card on a piece of cardboard and cut it out 
with a scissors as illustrated in figure 3 
an The dotted line represents the fold line, 
The Deflector therefore do not an through 
flector was made from a piece The deflector is now covered on the 


iry shirt cardboard, which was underside with the shiny surface of 


red with aluminum foil. Thi Reynolds Wrap aluminum foil. The foil 
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can be secured by gluing, or folding ove: 
the deflector. The deflector is then 
mounted on the projector as shown in 
figure 4 


For mounting use the rubber 
band ; 


film 


Processing 


when it is 


Lab. 


that your 


secures 


returned from the 


The Disc 


was obtained in a 
If su¢ h 


area, 


he dise I used 
local hi-fi shop, at a cost of 15¢. 
discs are not available in your 
write to Pacific Transducer Corporation, 
11921 West Pica Blvd., Los Angeles 64, 
California, and ask for a Clarkstan Stro- 
Card. 


If you will please note figure 5, I have 


bos« opi 


cut away all of the card leaving only 


Spot Flashing 


Afternoon Watch has been a successful 
it looked hopeless at 
founded on 


one 


picture Yet. 
time. Its beginnings were 
pure good fortune. 

In October, 1954 the 


Station 


Naval Air 
Birmingham, took a group of 


business men on an “Orientation 
They flew us down to Pensacola 
where the red rolled out, 
with a couple of admirals and the band 
Brass hats and brass band! 
guided 
shown how green cadeteé 
Aviators. Most 
and the 


practice 
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We were 


ing installations, 


all over the fascinat- 


are fashioned into Naval 
methods 
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watched 
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three inner rings next to the center 


out the center ring with show- 


card water as shown in figure 6 


This is 
works 


paint 
inner ring 
and the 


done because the 


best for 8mm _ projectors, 


‘4 » 
uy” 


for 16mm projectors. Painting ou 
ring makes the 


vividly. 


the middle other two 
stand out more 


The 


placed on the phonograph. 


ready to be 
The deflected 


beamed 


strobe disc is now 


light from the projector will be 


on to the rotating card. 


Synchronizing Your Equipment 


Punch a small hole in the center of a 


frame of film in the leader, and 


single 





escape from a plane downed in the 


water. We saw the emphasis placed on 
survival. Those cadets get formal teach- 
train- 


and 


ing in classrooms: most exacting 


ing in practical use of planes 
instruments. 


our cruise was at 
sea aboard the carrier U. S. S. Monterey 
Out in the Gulf of Mexico, Aviation 
Cadets were making their first landings 


deck. It 


watch one drop down and approach the 


The second day of 


on a carrie! was exciting to 


stern. The Landing Signal Officer would 
indicate by flags how he should come in. 
would be a wave-off 


Frequently there 


The real thrill was when the signal wae 


Journal 
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the con- 
making sure that the 
the film gate of the 


thread it into vour projector in 


ventional manner, 
punch mark is above 
projector, 

Next thread and 
place a small piece of splicing tape as a 
marker on the back 
hat it is just over the recording head. 


Your 
with the 


your tape machine 


side of the tape so 
projector has been pre-aligned 


15 RPM player 


Turn on the 


as indicated in 
Is RPM player 


rotating, 


igure 1, 


so that the strobe disc starts 


ind then 
order that the motor be 


turn on the tape machine in 
allowed to warm 

Do not start tape moving across the 
cording head at 


Next start the projector, and when the 


this point 


flash of your punch mark appears on the 


screen, start tape machine and com- 


mence recording. 


Pay particular attention to the strobe 
dise as the projector is running, for the 
accuracy of vour sound svn depends on 


how well you keep vour projector in 


syne with the ecard. 


When the recording is ¢ mmoplete, re- 


play is a simple task, reset the punch 


mark 


jector, and place the sync mark over the 


above the film gate on your pro- 
recording head on your tape machine a6 
previously indicated, and start them out 
in the same manner as if recording. 
This 


answer to the 


variation is by no means the 


final amateur film sound 


problem, nor is it designed to produce 
lip syne-Hollywood style. It is intended 
for those cinematographers who would 
like to take a giant step forward into the 
field 


of sound with a 15¢ investment. 


By Ed Willis Barnett 


motor and land. 
Navy had 
pictures. Fortunately | 
A few rolls of 


shots of the 


to cut 

The could take 
had a camera 
film. | 


cadets 


said we 


along. made a 


number of easing 
their planes down onto the fantail. | got 
a few of catapult take-offs. 

The 


formed 


structural members of the ship 
particularly 


deck. I had 


and up. In 


dramatic patterns 
the flight 


leading out 


the underside of 
ladder 


the afternoon | 


noted a 
returned there try 


lor a purely architectural type of 
picture 


When I 


seamen, 


the door | found 


ladder, 


looked out 


one on the one on 


two 








throug 


overhead. 


’ 1 

compulsive \ Trapped 
> 

igo Convention Romig 


nonstrated Mediobrome That 
offer the solutior 

white that I made 

rv likely Romig could 


several efforts were 


ous methods of 

trap. Lootens talks 

corner. and areas 

to flash a small 

exact shape. and 

ition. | worked out a method 
t Flashing” 


paration, I suspended 


simple Phe rinting 


in the easel. Exposure is 


. : 
the normal manner. Then the 


\ 
mask is set in ippre mit 


} 


he printing 


position. The balance of 
paper is covered, to shield it completely. 
Through a red sheet of acetate the 
negative is projected. By this light the 
mask is accurately placed to fit the area 
to be flashed 

Then both flashing light and enlarger 
are turned on. The exact location to be 
treated is clearly seen. The mask is kept 
in contact with the paper and moved 
around slightly. This prevents a harsh 
outline. 

How long flash is determined by 


experiment. The effect can be any de- 


sired. from a tone of light gray to a 
solid black. In the case of Afternoon 
Watch, 32 seconds of flash seemed to 
give the right tone. 

The quantity of paper I used in 
getting the first satisfactory print is 
something not to be mentioned. Several 
months had passed before an 11 x 14 
was ready for Portfolio 47. In addition 
to the spot flashing. there was necessary 
some careful printing in 

In January 1955 a big print was made 
and sent out—to Rochester And they 
took it! So started the career of After- 
noon Watch. 

The print at Rochester was not toned. 
I had not learned how. then But | 
practiced with gold chloride. Later 
prints are toned blue. They are printed 

- 


on Opal K, developed in Selectol for 3 


minutes 
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lo me its record is impressive, and 


very gratifying. 51 acceptances in of- 


ficially recognized salons. Furthermore: 
Third Print of the Month. Top 
Award in PPA Small Print competition. 
Special exhibit of 20 in Grand Central 


Station 


prize, 


Smithsonian Institution selection 
Marine Exhibition (HM). Mar- 
iners Museum asked to keep it in their 
permanent exhibition 


from 


In National Newspaper Contest it won 
lo« ally. I 


further, ot 


withdrew it from anything 


wishing to part with 


negative I'm still making from 


hoping for 


prints 


it. Im many more ac- 
ceptlances. 

In gratitude to the Naval Air 
I had presented them with a salon print. 
Recently I was talking to their new Com- 
Officer He told me that the 


O. had taken the print with 


Station 


manding 
previous ( 
him when he was relieved. 

That's the proudest I can get: 
Naval Ofhcer reg 


highly he’s willing to steal 


When 


i senior 


Snoot-Spot 


By Maurice H. Louis, FPSA 


Undoubtedly the greatest trouble ama- 


teurs experience with the control of 


artificial illumination is to prevent it 


from spilling over on unwanted areas, 

This is especially 

tabletops and_ the 
} 


small objects. 


true in portraiture, 


photographing of 
Professionals usually this by 
head 


on their 


prevent 
screens, spotlights or 


While 


available, it 


the use of 


barn doors reflectors. 


such equipment is readily 


must be considered a luxury for those 
who do not use it constantly. 
An eflective and 


tute will be found in the use of 


inexpensive substi- 


ilumunim foil snoots for your existing 
reflectors. All one 
heavy duty aluminum wrap which most 
nearly 


Revere 


needs is a roll of 


is sold in 


Aleoa and 


widths, 25 feet 


housewives use and 
all chain stores 
produce it in 18” long, 


costing about hittv cents. 


This 


experiment 


material is cheap enough to 


Pull off 


enough so that you can 


a piece long 
fold it 
order to 


with. 
over 


two or three times in obtain 


Selective 


The following formulas and techniques 


are recommended for the selective reduction 
of the ] 


layers in Anscochrome 
film transparencies 


individual dye 
They 


Ansco Printon and 
Duplicating Films 


perform equally 


well with Ansce Color 
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recessary stiffness. then be 


moulded 
clips and a 


{ can 


into any desired shape with 
rubber band 


Naturally. 


and the shape of the opening 


paper heavy 
to hold the 


the size 


6noot in torm 


illumination is 


the accompa- 


will govern where the 
directed, this is shown in 
nying illustration. 

There are a 


howe ver. Foil is a 


couple of precautions, 


conductor of heat 


so watch vour fingers! Because of the 


high reflective qualities of aluminum. 


the amount of be in 


illumination will 
creased 


This ilum num wrap w 1] ilso make 


1 very effective emergency reflector. 
lake 
folded over about four times (to 

thickness) t will 


18” x 18”. The reflector can 


off a long enough piece that when 


give 
t ne measure 
then be 


back 


ceseary 


propped up in order to bounce 


ight onto the 


subject or object 
If you are wondering what that odd 
ng contraption is 01 the 
shorter light stand, it is a very inexpen- 


sive and useful “Gator-Grip” clamp- 


stand. It will take 
ind a bulbs. Stood 


tached 


most type reflec tors 


clamped or hung, 


without marring the 


Dye Reducers For Anscochrome 


formulas may be used individually. 


luce the density of a particular dye 
layer or they m also be used successively 
te reduce all dye layers, as is necessary in 
correcting for under exposure It is only 


necessary that they be used in the correct 


sequence; first y« cyan; last, 


igenta 


These selective dve reducers may be used 


with lacquer resists for local reduction of 


one or more layers. If more than one re- 


lucer is used, a five-minute rinse is required 


15 
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Before using any 
hould be 
it 68F and 


Use the 


prehardened 
then 


following pre- 


washe ! 


Prehardener 


ippropriate re 
overall reduction is 
lucers in the 


nagenta Wash five 
reducing bath. 


sequence: 


minutes 


100.0 « 


rams 


bo parts 
1 .1OY filter is 
inutes at 68F 
yn Longer immer- 
ly nore reduc 


obtained 


7.5 grams 
100.0 grams* 
U.o gram 
1.0 liter 
inless lacquer 
«9 to ov ce ot 


to a .10C filter 
four minutes at 68F 
Solution A More r ipl 

be obtained by using up to 50 
Solution A. Stock solutions are stable 


Life of working solution is four 


Vagenta Reducer 


rhis consists of two working solutions 


used separate ly 


un orking Solution { 
Hydro hlori« 
concentrated 


acid, 
15.0 to 30 ce 
100.0 grams* 
1.0 liter 
Sodium sulfate not required unless lac- 


Sodium sulfate 
Water to make 


resist is used 
Working Solution B 


quer 
Calgon 1.0 gram 
Sodium carbonate, 

37.5 grams 
100.0 grams* 
Sodium hydroxide 0.5 gram 
Water to make 1.0 liter 
Sodium sulfate not required unless lac- 


monohydrated 
Sodium sulfate 


fuer resist is used 
Working 


ck Solution B 


Solution B is the same as Cyan 


immerse the 
Solution A. Reduction correspond- 
10M filter is obtained in three to 
15 ce of 


More rapid reduction 


transparency in 


utes at 68F. hydro- 


lution A 


ine | by 


using 


using 
in Solution A. 


will cause the image 


up to 30 ce ot 
Treatment in 
to disap 
ompletely. Treatment in Solu- 
ver, will result in regeneration 
except for that part of the ma 
ch has been reduced 
Working Solution A, the 
neutralized in Working 
Working 


ely but 


trans- 
Solu- 
one ninute solutions 
should be dis 
me cloudy or show sedi- 
ction, transparencies should 


minutes 


Crank-Trip 


By Barrie H. 


Bieler 


simple, hand-operated de- 
lapse 


a solenoid tripper and 


cinematography. If 
vou dont own 


want to stay free of the need for elec- 


trical power, the “crank-trip” described 
below may be what vou want. 
The “er 
attempts at time-lapse shots of 
cable actuated 
This resulted in a sore thumb 


pressing as well as 


ink-trip” was developed after 
several 
louds using a release 
by hand. 


rom the constant 


1 jerky picture on the screen. 


Essentially, the “crank-trip” is a 
thumb. A 


plane engine was the obvious machine 


mechanized small model air- 


to transform a rotary cranking motion 


to in and out pressure on a cable re- 


lease. 
“crank-trip” 


Construction of the was 


simple. An all metal cable release was 
substituted for plug or spark 


plug in a model airplane engine. The 


the glow 


cable release was soldered in place. A 
then substituted for 
cut). Of 
“crank-trip” 
electrically, a pulley could be substituted 


simple crank was 


the propeller (see course. if 


you wished to drive the 
for the crank and a small electric motor 
used to drive it. In addition, a cam on 
the side of the could 
micro-switches to cut lights on and off. 


pulley activate 
etc. 
Here are hints. If 


you plan to solder the cable release to 


some construction 
the cylinder head of the engine, be sure 
the engine you procure has a steel head, 
The 


here was purchased in used condition 


and. not aluminum. engine shown 
from a hobby shop for two dollars. New 
as little as 
local 


airplane enthusiast, he may have a worn 


{ 


engines can be obtained for 


five dollars, but contact a model 


out engine gathering dust somewhere. 


W hen 
just the 


attaching the cable release ad- 
length of the 


proper 


cable release 


plunger so the amount of de- 
pression of the cable is obtained to ac- 
tuate your particular camera: an excess 


amount of only cause 
cable and 


“erank-trip” pic- 


depression will 


undue strain on the release 
in the camera. In the 
tured it necessary to substi 
tute a small block 
for the large thumb pad on the cable 


into the 


was also 


cylindrical of metal 


release to allow clearance 


cylinder head. Dimensions of the crank 
are optional and should be determined 
general, the 


for individual needs. In 


distance between the centerline of the 
engine crankshaft and the hand crank 
handle should be between two and four 
inches. The handle on the crank should 
be two to five inches long, and mounted 
to rotate freely as the crank is turned. 
In use, the “crank-trip” can 
hand operated up to a fre- 
four frames per second. A 


new time lapse study of clouds, taken 


be con- 
veniently 
quency of 


at about one frame per second, was re- 
cently thanks to the 
“crank-trip” the results were most grati- 
fying. Why don’t you make a “crank- 
trip” and experiment with minimum ef- 
in the field of time 


completed, and 


fort (and expense) 


lapse cinematography? 


One frequent question is “When will we 
have another Annual?” None is scheduled 
for the immediate future. A look at the 
cost sheet for the last one would show why. 
The new PD activity Photo Maxima should 
supply some of the lack of an annual and it 
will be self-liquidating. 
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The books reviewed here may be or- 
dered from your regular bookseller, your 
photo dealer or ordered from the pub- 


lisher. 


Dictionary of Photography, edited by 
A. L. M. Sowerby, 719 pp, illus., 18th ed. 
Illiffe & 


Library, New 


Philosophical 
£10.00. 


London; 


York 16. 


Sons, 


This is the edition of Wall's 
Dictir by the late E. J. 


Wall who authored many authoritative books 


newest 


2020 


mary, started in 1888 


and taught at, we believe, Syracuse Univer- 
sity 
More 


but more 


a dictionary, it often defines, 
often explains the subject, in some 
taking 
One might expect the change from Ameri- 
English might tend to 


emphasize content. Spot 


than 


cases several pages to do so. 


can to publication 


over the British 


checking in several areas reveals only one 


a provincial slant, that on the 
Since that is of little 
user it is 


section with 


graphic arts practices. 


importance to the average camera 


letrimental. 


up to date, all but the 


ertainly not 
rhe contents are 
latest U.S. 


put to 


very color materials being 


full 


proc- 


vered, compensate, there is a 
Japanese 


book for the club or personal 


continental and 


I 
list ne ot 


esses, A 


library 


good 


Women, by 


Greenberg, 


Guide to Photographing 
Robert Halmi, 128 pp, illus. 
pub. New York 22, N.Y. $1.95. 

Many 


from 


everything 
the 
with lighting, 


examples are given of 


conventional portraiture to exotic 


bizarre. The text treats 


and related 


and 
lraping subjects. 

Animals, by 

Greenberg, 


Guide To Photographing 
Sam Dunton, 128 pp, illus. 
pub. New York 22, N.Y. $1.95. 

Sam Dunton is staff photographer at the 
New York Zoo knows his stuff. He 
offers enough material 


job to 


and 
regular 
make the but the 
is how to photograph pets of all 
ncluding fish, little bit on 
them in the He also gives 


about his 
book interesting, 
meat ot it 


kinds, 


shooting 


with a 
wild. 
tips on how you can get better zoo pix with- 
out getting behind the scenes as he can do 
in his job. 

of Nature, by Andreas 
pp, 176 photos. 
York 16. $5.95. 


The Anatomy 
Feininger, 167 
Publishers, New 


Crown 


Function shapes the form of animate and 
inanimate structures 
is not superficial but of 


and 


teauty in nature 


definite purpose modern man has 


this 


such as in the sleek shapes of jet planes or 


con- 
sistently come to recognize simplicity 
the parabolic curves of a suspension bridge. 

The author has documented the unity of 
natural things and of the complete inter- 
dependence of man, plants and animals. He 
makes the feel part of this 
universal plan of life. 

Each picture is a superb pictorial and also 


reader more a 


an excellent nature shot, an accurate pic- 
turization of a nature subject, whether it be 
animal, reptile, insect, bird, or tree, plant, 


soil or ge ology. 
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Fritz Henle’s Guide to Rollei Photo- 
graphy, 208 pp, illus. Studio/Amphoto, 
New York 23, N.Y. $6.75. 


We've 
spoke well 
know he 
this book he 
speak for 
amples of his fluency. A 


always 


Henle 


now we 


that Fritz 


camera, 


known 
with his and 
but in 
camera 


hundred ex- 


does as well with words ... 
continues to let his 

him, with several 
section is devoted 
but 
is about ind how 


You'll find good ideas here 
You 


to the another to 


book 


to make them. 


camera, 


accessories, 
most of the pictures 
that you can easily emulate, or imitate. 
can learr a lot. 


Photography Year Book 
Hall and Basil 
Martin's 


International 
1957, edited by 
Burton, 191 pp, 
New York li. 


Norman 


illus. St Press, 


Labeled as masterpieces of photography 
selected from the best offered in seven coun- 


disappointed. A 


excellent, one or 


tries we were somewhat 


few of the pictures are two 


outstanding, but the bulk of those se 


of that school wherein anything 


even 
lected are 
no matter how poor the photography. 
Mayhap the 


are thought 


goes, 
message or the emotional qual 
to be | 
which it 


important, but there 


are some in has a chance to come 
through because the photographer knew how 
to operate his equipment. Some ol the ex- 
have been 


we liked 


where it re- 


perimental should 
marked, failed 
} i | be en 
tained nothing of photography except a dis- 
tinct that here was a photographer 
who had mastered his technique and used it 

] Many of the others 


express his 
looked as if the photographers hadn’t even 


pi tures 
again, but one 
irried to the point 
messace 


+i 
emotion 


long enough to re- 


Alright, 


istere otpons 


imera so were 


Graphic 35 Richard Kings- 


pub., New 


Guide, by 
bury, 123 pp, illus. Greenberg. 


York 22, N.Y. $1.95. 


This addition to the 
series stands up well in comparison to earlier 


modern camera guide 


Che information about the camera 
dis- 


illustrations 


volumes 

date, many applications are 
cussed and although a few of the 
can be 


the push- 


bear onfusing captions, much 


learned about the Graphic 35, 


button camera 
Data 
Co., 


Kedak Color Films, a Kodak 
Book, 72 pp, illus. Eastman Kodak 
Rochester 4, N.Y. 75¢. (2nd Ed.) 


This edition data 

the new fast films, including Ektacolor Type 
S. Ektachrome E-] and E-2, Kodacolor, 
Kodachrome and Ektacolor Print Film are 
covered. There sections 
on filters, storage, processing, use and prints. 
\ book of this could 
tailed instructions on many of the subjects 
covered so they are left to the leaflets packed 
material. 


new carries sheets on 


are generous 


size not contain de- 


with the 
Photojournalism, by Arthur Rothstein, 
198 pp, illus. Amphoto, N.Y. $5.95, 


The author 
what 


really knows his subject, and 


is more important, he presents it well. 
he also teaches 
The book is 


and magazine 
student the 


A working photo-journalist, 


and the combination shows. 
both 


value for the 


rimed it 
work, has 


new spaper 
and 


working photographer, serves up many ex- 

amples of how-to. Pictures are well chosen. 

1000 Ideas For Better News Pictures, by 

Hugh and Rodney Fox, 192 pp, 

illus. State College Press, Ames, 
$2.95. 


lowa. - 


Sidney 


lowa 


The first part of this book is made up of 
pictures which have been published in news- 
papers, small-town dailies and weeklies. The 
text deals with how these successful pictures 
achieved. The part puts im- 
work, using for the most part 
pictures staged for the shows 
better ways to handle ordinary picture situa- 
tions, a little thought 
and imagination can put that 
added spark of oomph that makes a better 
that will catch the eye, maybe 
shake the dryness 
stodgy It is a good 

trying to crack 


were sec ond 
gination to 
purpose. It 
throug! 


how, using 


some you 
picture, one 
tell the 
out of the usual and 
handbook for those 
field, 
tu get publicity for your camera club. In 


story better or 


who are 


the news even if you are only trying 


of our correspondents would 
the 
pic- 


fact, if some 
study this book, we could embellish 
with interesting 


Journal pages some 


. ' 
tures. 


How To Pose The Model, by William 
Mortensen and George Dunham, 3rd ed., 
160 pp, illus. Camera Craft Pub, Co., San 
Franciseo 5. Calif. 

To say that Mortensen can handle a model 
is trite, but to say that he tell you 
of how he does it in a book is 
taking parts of a 
studying each 

authors make 
instead of 
dissecting the 
This edition has 


can 
something 

thing By 
separately and 


another the 
n odel 
eketch 
see the 


with 
you 
the 
subject 


and camera, the 
model bit by bit 
whole. Then after 
they put it back together. 
much new material and the old parts have 
undergone extensive you like 
figure work, or illustrative photography, even 
portraiture, there is much you 


revision. If 


conventiona 
can use in this one. 

Cinema Today, by D. A. Spencer 
and H. D. Waley, 202 pp, illus., Oxford 
University Press, New York 11, N.Y. $2.00. 


This English offering 
book for the 


every process in use 


The 


amounts to a text- 
It explains 
beginning, 
studies of 
Ama- 
lightly, 


motion picture. 

since the 
with a and brief 
ipplications of movies to modern life. 
teur films are the 
but the same is true of other applications. 
There is good basic information in this book 
but not the detailed explanations of specific 
items which a practitioner might want. De- 


general history 


given once-over 


spite heavy reference to the theatrical movie, 
it would serve as a good reference book for 
club course in 


unvone planning a camera 


amateur because we can learn mu¢ h 


what the 


movies, 


from professional has pioneered 


Although election time is over, you can 


still vote every month on what you like and 
dislike in the Journal. And 


believe it or not. 


your vote does 
Just list the 
headings 
the 


count, 
page numbers under appropriate 


of “I like” or “I hate” and 
Editor. He likes to get them.—db. 


send to 
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NLP Establishes Attendance Records 


he amateur’s thirst for photographi 


if proot be 


knowledge was again evidenced, 
needed by the 
lished by PSA’s 
this past Fall 
speakers deliver 
different 

chapters in about three-quarters of the U.S 


Novem- 


attendance records estab- 


National 
Over 


Lecture Programs 


6900 people heard 


four their programs to 


forty-seven lubs councils and 


during the months of October and 
ber 

NLP is a PSA service for all affiliated 
groups It is operated on a national and 
not divisional level. 


It is 


from comparative attendances because 


impossible to draw any inferences 
there 
ire three methods ‘ lubs t sponsor 
lecture programs Closed ses- 


Publis 


sions tor cl invited 


) } 
< ony 


as 
Here are ym the four 
NI P tours 


Barbara 


ir NLP for he 


Fall 


FPSA, FRPS, 


fourth time, 


Creen, represent- 


spoke to ten 
2259. In 


groups with tal attendance of 
Montreal, her program 


I drew 500 and in 


Toronto, 459 
Henry ¢ 


his third 


Miner, Jr.. APSA, ARPS, o1 
NLP tour, spoke to four councils 
clubs on the West 
tendance being 1210 
Dr. Fred J. Ruch 
NLP 


und_=stthree Coast, 
APSA, making 
traveled an eastern cir 


He drew 938 in eleven 


APSA made the long 
teen groups during 

ance 

small 

ined PSA in April 

orsh p ot NLP, the 
250 to Brookins’ 


( drew 150 


embarrassing 


W. Doscher, FPSA 
jrookins, APSA, who 
urs for NLP. are now 
| printed 


eraries will be 


Part of the crowd at a NLP 


lecture at 
Wichita, Kansas t t 





Change of Address 
All PSA 


Headq irters in 


PSA 
Philadelphia If you are 


ple ast 


mailings are addressed at 


planning to move notify He 1dquarters 


advance if possible (Changes sent to 


the Journal at Stamford or Orange, Conn., 
ire forwarded to Philadelphia, thus delaying 
your Since the Journal and the Bul- 
l addressed in advance, allow 30 
changes to take effect lf vou 


suddenly it is often possible to deposit 


mail. 
etins are 
days tor 
move 
forwarding 


with 


money for all your 


local 


magazines 


Postmaster Ask him 


your 





TRAVEL 


Eugenia Buxton, FPSA 
601 ss 


Belvedere Bly 


Memp! Tenn 











January 12 
reproduced 19 


WORLD 


“Saturday Review” of 
he 68 winr 
photographs ot their 
TRAVEL CONTESI1 
Ja dsack, APSA 
prize i flight around 
American Airways. His 


} ’ 


e cathedral a Taxco 


Pan 
insparency 


fe 


Mexico was used 
t cover of said magazine. So 
“CONGRATULATIONS.” 
transparency 

ise (ot the 

1 familiar 


and 


hed judges of the 
Harkness, FPSA, Hor 
FPSA; and 


me t comments 


hOWSAY Ivan 


than 000 

it them 
The entries 
which 200 


and white 


At a later session the field was cut to 68 


the total number of prizes and honorable 


nentions to be awarded”. The final break 


down was 54 in color and 14 in monochrome, 
Leopold Godowsky pens this very amusing 


description of photo travelers. “. . with 


cameras, tripods, light 
bags full of film 
shoulders and bulging at the sides like 
pac k mules 


musette 


meters and 


slung criss-cross over the 


these poor souls trudge up hill 
ind through narrow passageways at an awful 
cost in breath and sweat”. Alas, how true! 
In checking statistics we were 


l PSA’ers 


pointed not to fhnd 
Fondiller received 


disap 
more among 
the top Harvey 

in HM and reproduction for his col 
Nassau. And tl here 


13th prize and reproduction 


winners 


Boating”, taken in 
ribbler rated 
NS shot of children in Granada, 


HM. All but 4 entrants 


necessary to 


ographic 
natural ocales 
there 
USA 
were n the majyority and 
decided 


I nfo ! tistics cannot be com 


repre 
were 52 of distant lands and 
assorted 


Koda 


preterence 


mm cameras ot 


akes 


chrome film 


puted 


elusive element—the 
behind tl : 


person 


umera. But we'll venture the 
nportanc of sucl factors as imagination 
content. We 


winners ot 


CONTEST 


composition ind pictoria hope 


PSA’ers 
next vear'’s WORI D 


t imong the 


rRAVEI 


Oo see more 


Chairman, PSA Membership Committee, 
2005 Walnut St.. Philadelphia 3. Penna 


Please enter my application for membership in PSA. | 


privileges of participation 


MEMBERSHIP APPLICATION FORM 


activities of as many “divisions” of photographic interest as | have checked below: 


DIVISIONAL AFFILIATION: 
Color ) 
Motion Picture ... ) 
Nature ) 


Pictorial 


affiliation 


Photo-Journal 


] “tereo 


Technical 
My choice of one divisional 


(please print) 


Any dues remitted herewith are to be returned if my membership is not granted. 


_ Mr 
Signature Mrs 
Miss 


Street 
City 


SPONSOR: 


As a PSA Member in good standing, 


it is mv pleasure to nominate the 


above for membership in the Photographie Society of America: 


Sponsor: 


Address 


Fesruary 1957 


understand that membership, if granted, 
in the general activities of the Society. to receive its official publications, and to participate in the special 


shall entitle me to the rights and 


DIVISIONAL AFFILIATION: Par 
pecial act f 


vities any one divis 


idual Memberships for resi 
$10; 

Indiv nl overseas mem 

affiliation included) $5 

. for a nhe-vear seul 

ications of the Society; 

are acceptable only 

organizations and gov 


Family memberships 
d 


<PONSOR 
PSA Membe 
to the Me 





National Officers for 1957-59 
Elections To Be Held In Spring 


ety. the Nominating Committee 
FPS has chosen a new slate 
nvention to be held in St. 

} 


, 
lave been re 
Secretary and 


ciety petition 


REPORT Ot 6-1 NOMINATING COMMITTEI 


FPSA, N 
1\ APSA Pulsa 
FPSA, Pasadena 
APSA, Montreal 


—— EEO» 


\PSA. Bos Travel Aids 


i) \\ 


Contest of the Stars 


Pe 
ALIFORNIA 
{ 


VIASS 


inform 
ountry, 


ind ad 





NEW PRODUCTS 





Looking through the news releases this 
month we'd guess that most of the manu 
ers of the things we photographers 
are saving their shots for IPEX. So 
for this once we ll give them a once-over 
light treatment 
First sane 


If vou 


Mole R ch lson’ 
rvthing 
25-amp . 
7 N. Sy 
tor Catalo 


Still beir 


beautiful color 


Graphie R 


lamps last 
ral amps 


to its 194 


»chrome 
Ansco 
a copy, 
ind runs 


tO KNOW 


ns reflex which 


1] for 
selis to 


Ricoh camera is now available in kit 
ith flasheun. eveready case and flas! 
it SoY.Yo 
es { opym atic 
amera which predut ! tives on either 
Somm or 70mm unpertorated film. 
Bell and Howe has le-angle cor 
ind = Mon 
= 
ir snapshot 
apart. The 
ed oncealed tape 
Ilford troducing its new Pan F film 
in 35mm, lls and ¢ ttes. The firm has 
extremely fine grain and the speed has been 
increased tron ASA 25 
If you é id camera and have 
trouble counting econds, Tech Photo 
Products | e the nswer in gong which 


fits the trip ch counts time 


dressed enve lope so there will ve room tor 
maps, etc. Other travel Aides are indicated 
in the geogrephical section of the Directory 
lots after the name. 

ome a Travel Aide, send your 
name, your special interest and other 
pertinent information to Jack Montgomery 
whose address is listed on the Services page 


every month. 
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Tidewater Regional Convention 


jump, of this dock 


Old Point ¢ 
idewater 
i9. A 


been 


Within 


is the 


a hop skip 


Chamberlin omtor 
Regional 
bumper 


irrange 


ographers and photo- 


hems¢ lves 


1d ot vacation 


irf bathing and outdoor and 


e attraction of the 


Godspeed, 
the palisad 
Indians will 


d Lodge 


time t n 
West”, 


Jamestown to 


to the 

rom 

the il na > sto ol 
(merica s 
Old 


Britain’s daring 


birth will be exhibited in 


World Pavi 


under the 


ana 


handsome lions, daily. 


You 
version of early 
The 1 


} ounde rs DY 


open 
in dine at 20th century 
Mermaid 
ew Jamestown symphonic drama, ~ The 
Pul 
ill be (matinees only) 
Amphitheater at Williamsburg 
N i\ il 


held 


SAY 
London’s Tavern 
itzer Prize Playwright Paul 
Creen presented 
in the ¢ 
An 
ton 


ove 


International Review in Hamp- 
Roads will be lune 8-17 with 


Fesruary 1957 


Teen Agers 


’ awara 
Students 
ired, Full 
Hig! 
Kodak 


Life Exhibition Tour 
The bins 


exhibition of color tr 


arencies 


insp 
ces of painting ) their act 

by if 
tour of the 
the Carnegie Institute 
until March } vd will be 
Diego Los Ang 


Seattie 


ind pons 


country vill > al 
in Pittsburg 
seen I 


san eles, 


Nearly 
exhibit in New 
Art. A trip 
15,000 miles 


san 
Francisco and 
people 
tropolitan Museum of 


during 1957 


100.000 
York's \l 


saw the 


o see } riginals would mean 


ot tr Six centuries of painting are repre 


sented } 


‘ lassic s 


Vinci's 


includin such well-known 


Venus da 


as Botticellis 


AP 


10 iv be enter 


1 for other PSA members 


Wins Degree 


Peter 
da Pete 


P +f 
or " 


SA 
P} 


Director 


»Journa 


ew series 


ed, no 


Name 


ippear 


pete, 


bee 


stant at the 


the biect 
ha 


it New 





John 


P 


PICTORIAL DIVISION 
Award of Merit 


xk 


Montgomery. Jr.. 


xr 


x* 


APSA 
Otto I 


| 


APSA 


itzel 


leen Widder 








The PSA Traveler 


or PRP eeoco5u0uer eee 


aie a oe 
—— =a. Se x 


Letters 


y i , bu 
magazines I am be- 


O. BENDER 


Help Wanted 


Dear S 


Small order 











ENVOY 
BAND TANKS 


The firest available have 
acetate apron thet prevents 
scratches. Spigot in base for 
an easy emptying 
35m 5 oz $5.00 
120/620 61/2 oz 5.50 
BENARD SALES CO., Dept. P, 16 E. 17th St., N.Y.3 
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EXHIBITIONS and COMPETITIONS 





Monochrome Color 
oe ¢ lor prints outes PSA Approved 


senda 


PSA Approved 


ed for monochrorm 


—“ompetitior 


DE COMPETITIUN 


A 

Ex ted Apr us : 
Mississippi. 

Data: Adelaide Int P 


elaide Exhibit 























Cinema 


Conducted by George W. Cushman 


Clinic 








3 and 16 


they think this 








COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


GEO. W. COLBURN LABORATORY INC. 


TELEPHONE DEARBORN 2-6286 


164 NORTH WACKER DRIVE + CHICAGO 6 


and Matching 
Titling and Animation 
ease Printing 


ripin 


Anim 
Animat 








fucnce “Gp 
(+ AMERA EQuipment C.. 


Dept. PSA 315 West 43rd St., 


FRANK C 


New York 36, N.Y. JUdson 6-1420 











110 Volt AC Synchronous 
Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 


that drives the camera at the 
exact sound speed of 24 frames 


per second. Easy to attach, no 





special tools needed 





VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tachometer for EK Cine Special 


drive your Cine Special 
Tachometer is mounted in 
Calibrated from 


You can motor 
with confidence 
clear view of operator 
8 to 64 frames per second. Red marking 
for 24 fps governor adjusts 
speeds. No odopters needed. Motor coup 
ling attaches to camera and couples to 
Spring steel drive arm shears if 
Synch 


Electrical 


motor 
film jam occurs. Easily replaced 
motor available 


ention PSA Journal 


o compete in the same contest with 
lomm. entries 
If you ask him 


reasons, but the 


why, he may give you 
many underlying reason is 
that he feels 


better 


judges are influenced by the 


quality that usually accom- 
films upon projection. 


other 


screen 
panies 16mm 
I don’t know of any 
but if there are others, please advise me and 
1 will present them here as soon as | can. 
Now, if that is the real better 


screen quality, obviously it 


valid reason, 


reason, 
should not in- 


fluence the judges It won't influence a 


good judge worthy of the name But, un 


fortunately, influenced by 


control of the 


some judges are 


screen quality beyond the 
same as they are influenced 
Mother Nature provides 
the color and the film records it. Why the 
should get the credit is something I 


understand, but some 


filmer, just the 


by beautiful color 


himer 


could never judges 


apparently think se 
So, if the judges are at 


easily influenced, the answer 


separate contests or separate classifications, 
but rather in obtaining good judges— judges 
who are worthy of the name and the honor 
bestowed upon them 


is difh- 


judge a film contest and not let 


But the argument is heard that it 
cult to 
screen quality interfere. The answer here is 


that obviously, if screen quality suffers, the 


picture is being projected on too large a 


screen. 


Some years ago the Southern California 


Association of Amateur Movie Clubs realized 


there was some criticism along this line. 


Consequently, when their annual contest was 
being judged, they projected all entries, 8 


ind 16 alike, on a small screen, not over 30 


assure you it took an expert t 
tell whether the film being projected was 


inches. I o 
8 
or 16, simply because the screen quality was 
ther. The 


in this instance, could not be prej- 


as good for one as for the 


judges, 


udiced, and certainly were not influenced 


by the screen quality being better on one 
film than an another 

Recently three clubs in this area held a 
contest, each being asked to submit one film. 
Of the three 


one was 8mm | thought all 


entries, two were l6mm. and 


three films 


were well done The 8mm. entry won. 


SPLICES STICK 


Available in l-oz., 8-oz., 
16-oz. bottles From Oe up. 


Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


The KALART. ‘ompany, Ince. 


Dept. PS 2, Plainville, Conn. 
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I think that as 
equipment takes movie making more serious 
ly than brother. Of 
are exceptions to this, many good ones But 
I think that percentage wise, 
most 


a rule the owner of 16mm. 


his 8mm. course there 


vou would find 


serious filmers use l6mm 


equipment 


Therefore, in any contest in which serious 


filmers participate, s percentage would 


show up in favor of lomm. films Thus, in 
a contest in which 20 per cent of the en 
8mm., how can they 


than 20% of the 


tries are expect to win 

And if 
they complain and begin to ask for a 
classification Would a 


classification tend to 


more prizes ¢ they 
don't 
separate separate 
bring about better 
ners? I can’t see why 
or how it would What 


them to do 


filming by the 8mm. ov 


would then prompt 


better work that doesn’t so 


prompt them now? 
that 8mm 


shouldn’t be judged with l6mm. because the 


I have also heard it expressed 


same judging system isn’t equal. I have yet 


to see any judging system that is not equal 


to any motion picture, regardless of the film 


width 


As an example, look at the pro 


fessional theatrical 35mm. films. As you 


know, some of these are printed on 16mm. 


When pro 


difference in 


film and also on 8mm. film 


jected, what, may I ask, is the 


the picture on the screen? If projected 


within their respective ratios, there can be 
no difference 
Most film 


contests that I have seen give so many points 


judging systems for amateur 


for exposure, lighting, focus, camera angles, 
theme, 
Does this set not 
‘ 
f 


16? And if 


judging points, 


mood, timing, tempo, titles, etc. et« 


work as well for 8 as for 


3 should have a different set of 


please let me know what 


they are 
Actually, the 8mm. filmer 


8mm 


purchased his 
because of the 
afforded him by the 
he has 


equipment economy 
smaller width film. But 
some advantages over his l6mm. 
One is that focal 
length lenses he can get a much better depth 
of field in his films. His equipment isn’t as 
And film much 
less, he can afford to take two shots of his 
difficult still 
financially l6mm. counterpart. 
This which the 
filmer finds expensive. 

When 


along about 
not of 


brother with his shorter 


heavy due to the 


costing 


more scenes and come out 


ahead ot his 
him a choice 


quite 


gives l6mm 


8mm. cameras were introduced 
1933, the results were certainly 
the best The 


and the film was grainy. 


image was not sharp 
But that certainly 

I have seen some 8mm. film 
a 6 toot 


fidelity, and I am sure you 


isn’t so today 


projected on screen with amazing 
have too. 

Today there is some very fine 8mm. equip 
ment on the market. Lenses and films have 
improved to a point where the screen quality 
film that is carefully 


brilliance detail 


ot 8mm 
all the 


will have 


could 


shot 

and anyone 

expect 
But the 


to his 


user must give the care and at 


tention equipment if he expects it to 


give him the quality it is capable of pro 
watched the rank be 
camera shooting scenes 
family He 
scene, 


know 


worst of all, is 


viding. I have often 


ginner with his 8mm 


of his travels or his moves the 


camera all over the never bothers to 


focus, doesn’t even what the f. 


stops 


are, and, satished with his 


results 


That 


l 


breed of animal has no part in this 


Fepruary 1957 


Have you ever wondered about the mysterious developing machine which processes your 
movie film? We used to dream up some fantastic ideas, none of which were as really wondrous 
as the machines themselves. Solutions are pumped, temperatures controlled, air squeegees off 


the surplus water, then dries the film 


in one end blank, out the other end finished. 


This Color Labmaster is a new one by Houston Fearless for processing reversal color films, 
or reversal bGw. It handles 16mm Anscochrome at 15 feet per minute, about 6'2 minutes 


for a 100-foot roll 





discussion | serious 


worket 


and if he will write a good scenario, plan it 


work at 


film that is a prize 


filming carefully, its production, he 


will have a winner 


His only hope, then, is that the contest 


committee will provide judges who are 


worthy of the name 
prejudiced by factors which are bevond the 


control of the filmer, or who let their inane 


prejudices influence an honest job of judg- 
ing. 
Please 


this 


write me your slant on 


question 


EDITOR'S ADDENDUM As a filmer from 


George's discussion is 


know the 


way back 
ing Oh, | 


£ 


very amus 


question has been 
raised, and it will probably come up again 
after this particular cloud of dust is settled 
But it is the lack of behind the 
subject which amuses me 


It is 


thinking 


that | 
publications of the serious type in a 


interesting to note iropean 


ilyzing 
any type of film, theatrical, amateur, experi- 


mental, always give credit to the director, 


occasionally to the “operator”, the camera 


look 


han 


man, be he mechanic al or artist. They 


on the operation of the camera as a me 


which it is. It is what is done 


that is 


ical detail, 


with the camera creative The 


and usually a 


His mechan- 


amateur experimenter is 
combined director and operator 

where 
and when he points it is what separates the 


from the 


ical ability must be adequate, but 


mechanics artists 
The question of 


l6mm f/m 


separating 8mm _ and 
creations is in the 
Pulitzer Prize 


they use ab 


same category 


is judging 
brand of 


winners by the 


typewriter 


and who will not be 


President Reports 





work 


assumed to be acting. 


persons we deal or with. Every 


person is con- 
scienciously and in a correct manner ac- 
cording to information available to him. 
My attention has been called to instances 
of misunderstanding and wrong inter- 
letters. 
In our Society I believe we all desire that 
should be 


members. If 


pretation of subject matter in 


our thoughts and actions 


harmonious between our 
there are 


} 


Has 


disturbing problems anyone 


a right to present them for orderly 
discussion and solution. 


M. M. 


PHEGLEY 


St. Louis Chapter Plans For 
1957 PSA Convention 


The St 
its 1956 


Leuis PSA Chapter has reelected 
officers the 1957 PSA 
Convention an experienced and efhcient staff 
take care of all the 


assuring 
organization to jobs 


which go with running a successful conven 
tion. 

a. me & 
Paul K 
Dorothy 


Maude 


APSA is 
FPSA, Vice-Chairman; 
FPSA, set Mrs 
Treasurer; Jane J 


Vogel Paul S$ 


Prince 
Pratte, 
Pratte, 
Holton, 
Shaffer, APSA, Ray 
Gilliland, Directors 
At the De after 
further plans were made for a memorial to 
the late Edwin S. Whitcomb, APSA. A 


feature of the meeting was the showing of 


Chairman; 


retary ; 
Miss 
and 
election, 


ember meeting, 


stereo slides furnished by the 


of PSA 


Stereo Division 








PSA SERVICES DIRECTORY m to write for information 





International Slide Set Exchange—Frank B. Bayless Photo Maxima—- Hi 


PSA Services well Ave.. Oil City 


Slide Circuits—Ra mith, ©. 7 Contests of the Stars 


4 


fic Blig.. 13th & 
National Lecture 
A St N 
Recorded Lectures I t Pictorial Chicago Project—Mrs. Mildre 


jarvey Ave Wester Ss 


American Exhibits 


gs. Il 


Motion Picture Division Club 


Annual Film Competition—Wm. Colin Kirk, 1197 tar 
t Se Der r 4 Col Club Prin 
Library I . ) West ton ot . : : 
b M ternational Club Print Competition—Johnw A. Kel 
Portfolio of Portfolios t M Wippert, 
h El Monte, Calif 


PSA Publications octbgy ad Judging Service—Ernest F. Hum- ga Practices—R iph L. Mahon, APSA. 260 Porest 


era Exchange Service 


K sas ( 


. : oe Salon Instruction Sete—Ira S. Dole, 1322-10th Ave... 


Lewiston, Idah 


Griffieh Stereo Division 


inc Talal 


resentation Se —John d, 355 Col- 

' . _ Ket gm . Personalized Slide Analysis—Max Sor 
er Individual Slide Competition 

Nature Division , : 

Slide Circuits 


> ° - ses 9 Anes ; 
Print Contest Slides for Veterans porge < 19435 Rogge 


Detroit 34, Michigar 


Instruction Slide Sets Ludwig Kramer, Cc . 
reg ee ee » - Old Stereo Library 


Exhibition Slide Sets 


Traveling Salon 
, 

Techni ivision News Letter P Print Sets 

APSA 

Camera » Be tin Criete, A Librarian \ 

p ‘ 


Star Ratings 
} 


° see ° Slide Study ¢ Club Services 
Division Services nae Bagleweod, N. 
shee hess ace Mena’ he vi 2 a oe Fy — das 5 “ National Club Stereo Competition—Glen Thrush, 


Technical Division 
Most of the services provided by the Technical Drew 
— rd m. ABA, 29°  ishen tee dhe seems te ens bitin 
£ & Pore Colbourn ' ; ( 3 ° . 29 
Print Competition—Leor j [hurs oS PPSA, a ae J Mohler, APSA, 
A I Traveling Exhibits— Jot F. Englert, 853 Washing 
n Ave t eer, N. ¥ 


Slide Competition—Dr. B. J. Kaston, APSA, 410 
‘ . . f n 

Clubs Services to Exhibitions 

- ~g (Recognitior listing and approval of exhibitions 

is handled for PSA by the several Divisions. Who's 


} » 


National Club Slide Competition—Irma I : ; y Notices of 
, Re Jo Beach. Cal c exhibit I er persona listed 


Veterans Hospital Slide-Getter Sets 


Exhit 


Photo Journalism Division 
rnalisr Circuits—Larry Ankerson 148-26 
a. Color 


Nature H 
age 
Pictorial Division Pictorial 
I ] dt 10/ Stereo 


lios r Rarbar : ? , y 


Color 
Nature— Mrs 
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MADE IN WEST GERMANY 


Other famous Contax lenses 


with quick-change bayonet mount 


Biogon f/2.8 35mm Sonnar f/1.5 50mm 
Planar £/3.5 35mm Triotar ¢/4 85mm 
Tessar f/3.5 50mm Sonnar f/2 85mm 
Sonnar f/2 50mm Sonnar f/4 135mm 
Panflex Tessar §/3.5 115 mm 


When vou begin to get more and more fine shots 
per load, that’s when real fun in photography 
begins. 

Try a Contax and you'll see what we mean. 
Simplified controls and two-finger manipulation 
enable you to sight, focus and snap pictures in 
rapid succession. And Contax offers a choice ol 
ten unsurpassed interchangeable Zeiss lenses that 
are far out front in optical efficiency. 

With Contax accessories you can take telephoto 
shots, extreme close-ups with camera hand-held, 
make pictures through a microscope, copy docu- 
ments, ete. Truly, the camera that will meet your 
highest photographic ambitions! 

See it—at leading dealers. 

Write for Contax booklet. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Contax 


THE CAMERA YOU'LL NEVER OUTGROW 


Phenomenal 


oToba-ilel-lela ida 1% 
aN 


£/4.5 21mm : 


Covers the widest field 
of view ever achieved 


for miniature cameras 











Command of all the world’s color 


It’s right in your hand—with the Kodak color 
film of your choice. 

For speed, action, tough conditions—for 
large or small color transparencies—Kodak 
Ektachrome Film, 135 and 828 miniature and 
620 and 120 roll film. 

For crisp projection quality, highest resolu- 


tion, finest detail—Kodachrome Film, 35mm 


And remember 


the final transparency or print 
color Films in your own home darkroom 


and 828: and for movies, 8mm and 16mm. 

For handsome color prints, for indoor-out- 
door shots on the same roll of film, without 
filrers—the new Kodacolor Film. In all popu- 
lar roll sizes. 

Whichever you choose, you can depend on 
reliable speed, reliable quality, reliable per- 
formance—because it’s a Kodak color film. 


if you wish to guide your pictures from the snap of the shutter to 


you can process Kodak Ektachrome and Koda- 
and make color enlargements at home 


too, with your Kodacolor negatives and Kodak Color Print Material, Type C. Ask 


: your Kodak dealer for details—you'll find that with Kodak color materials, the 
Kodak~ world’s color is truly yours to command. 


—a trademark since 1888 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





